














merican Art News 














= 
VOL. XIX. No. 25. NU ¥b°OS*tnder Act of March 5, 1879. NEW YORK, APRIL 2, 1921 SINGLE COPIES 15 CENTS 


NOTHING IS HERE; 
DADA IS ITS NAME 


Extremist Philosophy, Imported 
with Cubistic Paintings, Is Ne-| 


gation of Everything in World. | 

Dada has arrived in New York with rf 
luggage labelled “Paris. The Dadaists ord 
a “Dada Evening” last night at the no 
Anonyme, Inc., No, 19 East Forty-seventh | 
street, where the works of the Dadaist painter 
Kurt Schwitters and some of his colleagues | 
are being shown. 
at pictures do not differ, so far as one 
can see, from the Cubistic and Extremist | 
work that has previously been shown here. | 
It is the Dadaist philosophy, standing as an 
explanation of much in the Extremist move- 
ment, that is the really interesting thing. 
This makes Dada’s coming a piece of news. 
Much is likely to be written on Dada in the 
newspapers and periodicals, and the readers 
of the AMERICAN ArT NEws are entitled to} 
know what Dadaism really is, first off. 

The Dada philosophy is the sickest, most 
paralyzing and most destructive thing that 
has ever originated in the brain of man. It 
is a negation of everything under the sun and 
the sun itself, and everything beyond the | 
sun as far as infinitude can reach. To the | 
Dadaist life means nothing, death means 
nothing, good means nothing, evil means 
nothing. Ideals are as nothing, aspirations | 
count for nothing, religion is nothing and 
atheism nothing. Even Dada is nothing. 

And because they believe in the utter | 
futility of everything, Dadists write lunatic | 
verse and paint meaningless pictures as jibes 
at the rest of mankind, which it holds in con- | 
tempt. The more inexplicable the verse and 
pictures are, and the more exasperated the | 
public gets, the better pleased the Dadaists | 
a? last November's number of “The Chap- | 
book,” published in London, Mr. F. S. Flint | 
presented a thorough and liberal review of | 
the Dadaist movement. This review tends to | 
solve the mystery that seems to lie in the 
pin-wheels and sky-rockets of a certain kind 
of Extremist art. It gives the “raison 
d'etre” of the thing. aly 

Dadaism originated with a M. Tristan 
Tzara, a Rumanian Jew, who began his queer 
literary performances in Zurich during the 
war. His favorite declaration is “Dada means 
nothing” and he has elucidated this by the 
assertion that it stands for “abolition of the 
memory,” “abolition of archaeology,” “aboli- 
tion of the prophets,” “abolition of the 
future,” and that Dada liberty means “howl- 
ing of irritated colors, interweaving of con- 
traries and of all contradictions, of 
grotesques, of inconsistencies: Life.” 

M. Tzara’s followers in Paris, who have 
been so much discussed in the French period- 
icals, carry the promulgation of this negative 
philosophy still further. One of them, M. 
Paul Dermee, says in his magazine called 
“71,” under the heading “What Is Dada?”: 


“All is dada. 

“Everyone has his dadas (hobby-horses). 
“You worship your dadas, which you 
have made gods of. 
“The dadaists know 
laugh at them. 
riority over you. 
“Dada is not a literary school nor an 

aesthetic doctrine.” 








their dadas and 
It is their great supe- 


M. Francis Picabia, extremist painter, is 
also a Dadaist poet, and this is what he says: 


“Dada smells of nothing, it is nothing, 
nothing, nothing. 
“It is like your hopes: nothing 
like your paradise: nothing 
like your idols: nothing 
like your politicians: nothing 
like your heroes: nothing 
like your artists: nothing 
like your religions: nothing.” 


Another protagonist of Dadaism, M. 
Georges Ribemont-Dessaignes, gets down to 
Particulars and says: 

_ “What is beautiful? 
IS great, strong, weak? 
enan, Foch? 
on’t know. 
now.” 

In some of the writings of the Dadaists, 
writes Mr. Flint, the only intention appears | 
to be “to bewilder or to convince you that | 
the writers are lunatics.” He adds: “But 
their authors know perfectly well what they 
are doing. They are amusing themselves at 


What is ugly? What 
What is Carpentier, 
Don’t know. What am I? 

Don’t know, don’t know, don’t 





(Continued on Page 7) 





“SUNSET OVER GOTHAM” 


At Milch Galleries 


By Peter Marcus 





BUYS J. P. TEMPLE ART 


Rosenbach’s Acquire Famous Collection 
of Antiques and Early Glass 


The Rosenbach Company, of Philadelphia 
and New York, has purchased the famous 
J. P. Temple collection of antique English 
and Colonial furniture and will place it on 
exhibition in the Philadelphia galleries, No 
1320 Walnut street, on Monday, where it 
will be offered to museums and collectors. 

This collection includes the largest and 
most important assemblage of early Ameri- 
can glass extant, consisting of about two 
thousand pieces. It includes magnificent 
specimens from the factories of Stiegel, 
Wistarburg, Millville, Sandwich and all the 
important centres of the glass-making in- 
dustry of the Colonial and early national 
periods. 

Another specialty of Mr. Temple’s was 
his collection of American antiques, and he 
assembled some wonderful pieces that have 
delighted the hearts of the many connois- 
seurs who from time to time visited his 
home at Tanguy, Chester County, Pennsyl- 
vania, which was a veritable show-place and 
museum. 


The collection is especially rich in master- | 


pieces of the great English periods of de- 
sign, in Chippendale, Sheraton and other 
specimens. Collectors will find pieces by 
the most celebrated makers—high-boys, 


tables, consoles, beds, sideboards, china 
closets, sofas, chairs, needlework, petit- 
point embroidery, mirrors, sidelights, fire 


screens, crystals, old glass and everything 
that added dignity and beauty to the home 
in the Old English and Colonial periods. 





RADIOGRAPHY ON OLD MASTERS 


Rays Reveal How Alterations Have Been Made 
in Amsterdam Museum Paintings 


AMSTERDAM.—Some important results 
have been obtained here with the radio- 
graphy of old pictures. One of these ex- 
periments was made by Dr. Heilbron. In 
a picture of a Madonna by Geertgen van 
Saint Jans the X-rays revealed that in a 
first version the Virgin, the position of 
whose arms had always seemed strange, 
held the Infant Jesus in her lap. 

The other instance affected a Crucifixion 
by Cornelius Engelbrechtsen (cir. 1500). 
Here a lady-donor was discovered as hav- 
ing replaced a priest painted at first by the 
artist. The Rijks museum had the pic- 
ture restored to its original version. 





Five Dores Found in Pittsburgh 


Five of the largest and best-known ex- | 


amples of work by Gustave Doré, among 
them, the famous “Deluge,” according to the 
Pittsburgh Dispatch, have been found in a 
downtown office building in that city, un- 
known to anyone but their owners. 








TO SELL STILLMAN ART 


Walpole Galleries will Disperse Prints 
and Drawings at Delmonico’s 


An extraordinary event in the auction 
world will be the dispersal at Delmonico’s 
on the evening of Wednesday, April 13, un- 
der the auspices of the Walpole Galleries, 
of a collection of etchings, engravings and 
drawings assembled from several sources, 
including the estate of the late James Still- 
man and items from Mrs. Frank J. Sprague 
and Mr. Edgar C. Riebe. The collection 
will be put on view at Delmonico’s on Mon- 
day, April 11. 

Among the prints will be important ex- 
amples by Bartolozzi, Buhot, Cousins, Mary 
Cassatt, Durer, Haden, Lepere, Fitton and 
Whistler. The drawings will be of espe- 
cial interest, for they include “artist’s docu- 
ments” from Whistler, Millet, Morland, 
Leech, Plye, Thackeray and Turner. 

In addition there will be a small collec- 
tion of American miniatures. 





President Harding to Be Here 


for Bolivar Statue Unveiling 


The unveiling of the statue of ‘Simon 
Bolivar, the Venezuelan patriot, which will 
take place in this city on April 19, will be 
witnessed by President Harding, who has 
accepted an invitation to attend the cere- 
monies, which will be held in the open air 
in Central Park. It is expected that the 
entire Latin-American diplomatic corps will 
be present. 

Paris in Prints at Library 

“Paris in Prints,” a series of works that 
show Paris in many phases, is an attraction 
at the Public Library. Old Paris with its 
quaint passageways, winding streets and 
picturesque buildings and churches, by Cal- 
lot, Paris of the present day, its fine boule- 
vards, great edifices, bridges and the street 
life of its people, gardens and parks by 
Buhot, the slums by Lepere, scenes along 
the Seine by Bejot, the heights of Mont- 
martre by Delatre, architecture by Lelanne 
and Paris in peace and in war-time by Mar- 
tial—so runs the display. Other artists 
represented are Gautier, Goeneutte, Guer- 
ard, Toussaint, Brunt-Debaines, Raffaelli 
and Meryon. 





Join This Campaign 

Tue AMERICAN ArT News, in order 
to increase its power for good, will 
undertake to treble its circulation. As 
a first step, it asks every reader who 
has its welfare at heart to see some 
friend who needs TKe Art News, and 
who does not now get it, and obtain 
his subscription, 














FRENCH MASTERS 
IN BIG EXHIBITION 


Brooklyn Museum Affords Compre- 
hensive View on Impressionism— 


Other Shows. 


The Dikran Kelekian collection of paint- 
ings, reinforced by about two score of 
works from other sources, was placed on 
exhibition this week at the Brooklyn 
Museum under the title of “Modern French 
Masters.” It is the most talked of art show 
of the season, so far, because of the fact 
that it is the first time that a great public 
museum in this country has taken official 
cognizance of Modernist art. The Brooklyn 
Museum, however, is only a few weeks 
ahead of the Metropolitan Museum, which 
is arranging an even more comprehensive 
display of “Modern French Paintings,” 
which will include forty selected examples 
from the Kelekian collection along with 
representative works from other distin- 
guished sources. 

The Brooklyn exhibition is divided be- 
tween Post-Impressionism and the older 
Impressionism, with the latter’s corollary, 
Pointillism. The Post-Impressionists rep- 
resented include the two leaders, Cezanne 
and Gauguin, and Matisse and Picasso. 
Among the Impressionists are Manet, 
Monet, Renoir, Degas, Sisley and Pissaro. 
On the border-line between the two schools 
are Henri de Toulouse-Lautrec, Armand 
Guillaumin and Maurice de Vlaminck. 
Pointillism is represented by its typical 
disciple, Signac. 

The picture that attracts most attention 
is Gauguin’s “Natives of Tahiti.” It is not 
one of the artist’s more extravagant works, 
although it belongs to his best period. It 
more nearly resembles in color and sim- 
plicity of design the old Italian primitives 
than anything else in the realm of art. Two 
native Tahitan women, partly draped, are 
standing, and another is seated, nursing 2 
child. The color scheme is in solid masses 
of tone, bounded by lines in the primitive 
manner. The sky is green, with a large 
purplish cloud, the two forming a comple- 
mentary background for the golden brown 
of the women’s flesh and the blue and red 
of their draperies. The figures display ex- 
quisite grace of posture and beauty of con- 
tour. 

One other Gauguin, “Portrait of a Young 
Girl,” also a Tahitan subject, is in pastel. 
The prevailing colors are maroon-red, gold 
and black, The Brooklyn Museum has just 
bought it, this being the first printed an- 
nouncement of its purchase. 

Among the pictures by Cezanne is the 
master-work, “Landscape in Provence,” 
thrilling in its simplicity of blues and greens 
warmed by reds and orange, and in its big 
airy quality. There is no extravagance in 
it, neither is there in the rich but refined 
“Sketch—Four Peaches” and the large and 
acridly beautiful “Still Life.” 

The feature of the Matisse display is 
“The Window,” a large composition which 
at first strikes the beholder as unpleasantly 
crude, but which, on further acquaintance, 
resolves itself into amazing beauty of color, 
with living hues that sing in harmony. 
“Landscape in Southern France” is an ex- 
pressive generalization in masses of color 
and “Portrait of a Lady in an Armchair” is 
typical of the artist’s knack for broad and 
emphatic characterization. 

Picasso’s “Landscape” is a decorative 
composition resolved from the forms of 
houses, trees and sky. “Still Life” is an 
extravagance of simplification, bordering on 
the inexplicable. 

Of the three border-line painters, Tou- 
louse-Lautrec is represented by an unfor- 
gettable “Portrait of M. Sescaut,” impressed 
on our memory because of the cursory look 
he gives us and his pipe, and by an equally 
unforgettable “Girl from Montmartre,” 
tragic in its realism. By de Vlaminck is 
a “Landscape,” a village and a leaden sky 
with purple and green motifs. By Guillau- 
min is “The’ Park,” a simple statement of 
landscape beauty, and “Road to the Ferry,” 
deeper and more virile, in which the artist 
has travelled further from Impressionism 
on the way to Post-Impressionism. 

Among the Impressionist leaders, Manet’s 
contempt for the official and popular art 
of the 70's is. exemplified by “Scene-in a 





(Continued on page 2.) 
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P. & D. COLNAGHI & CO. = 


(Established 1760) 
Publishers by Appointment to King George 





P aintings, Drawings, Engravings, 
i i hs, Woodcuts, 
by the Old and Modern Masters. 


Experts, Valuers, Publishers 
GALLERIES 


144-145-146, NEW BOND ST., 
LONDON, W. I. 


Cable Address, Colnaghi, Wesdo, London 





OBJETS DART 
SCULPTURES 
TAPISSERIES 
PRIMITIFS 


‘DEMOTTE of PARIS 


27 RUE DE BERRI 


cordially invites you to visit his new American branch 


at 


8 EAST 57th STREET 
NEW YORK 


Second Door from Fifth Avenue 


All antiques of guaranteed authenticity 


TABLEAUX DE MAITRES 
MEUBLES DE PERIODES 
TEXTILES 

IVOIRES 





























JOHN SPARKS 


OF LONDON 


Chinese 
Works of Art 


New York: 767, Fifth Avenue 
London 37a, Duke Street, W. 1. 











THE FINE ART SOCIETY wz. 
148, New Bond orem W.1 
Paintings, Water Colors, 


Bronze Statuettes, Etchings 
BY !.EADING ARTISTS 








ARTHUR GREATOREX 
Fine Art Dealer 
‘ and Mezzotints. 
14 Grafton St., London, W. 








LEGGATT BR OTHERS 


appointment to H. M. King George V.. 
ar late Wejes King Bdword VII end 
en Victoria. 
Pictures, Drawings and Engravings 


30, ST. JAMES STREET, S. W. 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 














WM. B. PATERSON 


and CARFAX & CO. (Ltd.) 
Pictures by Old Masters 
Chinese Pottery and Paintings 

5 OLD BOND STREET, LONDON, 1 

















,THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Proprietor 
ee Tee Bet ee aot Baten 

*Exhibitions of the Best Modern Art 











GENUINE ANTIQUE 
Rare & Early Period 


FURNITURE 


SPECIALIZED IN BY 


R. SHENKER 
70, Red LionSt., Holborn London, W.C. 1 








GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and All Old Masters. 
M. Bone, McBey, C on, S. Haden, Meryon, 
Whistler, Zorn, etc. 
Catalogues on Application 
Telegrams: Artus-Bern 














EON RICHETON, St. Johns Wood Art 

Gallery, 78 High St., London, N.W. 8. 
Drawings and Picturce by the Old Masters 
and Early British School. 
Bronzes by J. M. Swan, R.A. 


Drawings and 


i}a “Landscape,’ 





Current Exhibitions | 
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Cabaret” in which he dared to do what at | 
that time was a shocking thing—paint a | 
common bar-maid serving a glass of beer 
to a rough-looking citizen with pipe and 
smock. Monet’s dazzling attainment of at- 
mospheric effect is typified by “The Ducal 
Palace, Venice.” Renoir is represented by 
several works, including two decorative 
“Tannhauser” panels, indescribably beauti- 
ful of color, whose sketchy indication of the 
figures gives full play to the imagination; | 
’ whose hues are like a gar- 
den of flowers, and “Chrysanthemums,” 
rich and lovely. In “The Climbing Path” 
Pissaro almost attains the simplification of 
Cezanne. 

“The Harbor” by Signac is almost the 
last word in Pointillism, little dabs of | 
green, blue, purple and red pigment suf- | 
ficing to yield the desired effect. 

The exhibition will be open until April 24. 

7 ok * 





Poole Revives the Spirit of the Past 

The current exhibition at the Wildenstein 
Galleries, No. 647 Fifth avenue, that of | 
decorative portraits by Abram Poole, car- 
ries one back to the quaint charm of the 
early nineteenth century. There is the taste 
of Ingres in their simplicity, and also a bit | 
of something that reminds one of Godey’s | 
Ladies Book. Modern as his characters 
are, Mr. Poole has posed them in pictur- | 
esque costumes of the past, in which tight | 
bodices and spreading panniers play a pic- 
turesque part. 

Mr. Poole is a brother of Ernest Poole, 
the author. His wife is Mercedes de Acosta, 
sister of Mrs. Philip Lydig. 

In “Mannequin” the artist seems to have | 
epitomized his art. He has placed his| 
model, wearing an improvised eighteenth 
century costume, in a grand setting sugges- 
tive of the old masters. He arrives at defi- 
nite personality in the portrait of Miss Lou- 
letti Proctor, a large work thoroughly in 
the eighteenth century tradition. “Betty” 
is charming and old-fashioned, and “Bianca- 
Maria” unites these qualities with an added 
one of distinction. The word distinguished 
also fits the portrait of Miss Billings. In 
“Mercedes de Acosta” he has injected the 
Spanish spirit; the subject is shown in 
profile, bareheaded and in_ solid black 
against a background that recalls El Greco. 

—P. B. 





* * * 


Polish Landscape at Mussmann’s 


Abraham Neumann, a Polish artist who 
recently came to this country, has been ac- 
corded an exhibition by the Mussmann Gal- 
lery, No. 144 West Fifty-seventh street 
There are twenty pastel landscapes and vil- 
lage scenes in the display, and they afford 
a vivid glimpse of Poland as it is today. 





— 


|aS unique as it is 
| who have followed his biennial exhibitions 


| with 
| career with 





Most impressive perhaps is “Late After- 
noon,” a view of a gently sloping hillside, 
with ploughed plots of ground, behind 


| which are the buildings of the agricultural 


village where the toilers live. “Old House 
in Sandomirz,” rambling and ramshackle, 
with decaying board roof, affords an equally 
graphic study. “Blossoming Trees in Cha- 
bowka” is a tender but pensive lyric of the 
countryside. “A Sea in the High Tatra’ 
has for its motif a lake of deepest blue 
contrasting with greenish sky and green- 
grey mountains. —P. B. 
+ ok * 


# Singer’s New Norway Pictures 


“Winter in Norway—Its beautiful and 
various moods in the romantic land of the 


| Vikings” is the picturesque and apt title of 
| the exhibition of paintings by William H. 
| Singer at the 


Galleries, No. 104 
street. Here is a 


Folsom 
Fifty-seventh 


West 


| painter who is devoting his life to a metier 


inspiring. Art lovers 
at Folsom’s have observed his development 
interest and pleasure. Starting his 
landscapes in Holland, where 
he once had a studio, he made a trip to 
Norway and was entranced by the ethereal 
beauties of the high altitudes in Winter. 

When he tried to put on canvas his im- 
pressions he found himself balked. The 
palette that had sufficed for Holland and 
America failed him. But he was determined 
to interpret the things that enthralled him. 
He bought a home, settled down and for 
a whole year studied the problems of at- 
mosphere and aerial distance. His first 
Norway subjects were sent to America eight 
years ago. He had not then attained what 
he sought, but nevertheless the paintings 
made a distinct impression. 

The new Singers, filling a room, give the 
beholder a variety of sensations. The first 
feeling is that of being carried upward to 
the top of the world. Then, as one gets 
used to it, the beauty and clarity of the 
tones and the exquisite sense of design in 
the compositions begin to assert themselves, 
with enchantment. Pure, light green sky 


everywhere, over the mountain tops, and | 


great crisp stretches of valley, clusters of 
pine trees and picturesque groups of houses. 

“Kissed by the Morning Sun” is perhaps 
the gem of the fourteen pictures. “A Clear 
Day,” a larger work, ranks with it. “Snow 
Squalls” catches nature in a_ hesitating 
mood, not sure of what to do. “Sunshine” 
reveals another conflicting moment. “Win- 
ter’s Call to Spring” and “The Peace of 
Sleeping Nature” are more elusive and 
delicate. —P. B. 

* + * 

Marcus Drawings Have Personality 

“Drawings of New York City” by Peter 
Marcus are being shown at the Milch Gal- 
leries, No. 208 West Fifty-seventh street. 





(Continued on page 3.) 
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113 NEW BOND STREET 
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HENRY GRAVES, 


GOODEN & FOX, LTD. 
Established 1752 


Engravers by appointment to 
H.R. H. The Prince of Wales. 


PAINTINGS— Mezzotints in colour . 
ORIGINAL ETCHINGS — WATER COLOURS 


60, & 61, New Bond Street 
LONDON, ' W. 





W. LAWSON PEACOCK & CO. 
ANCIENT and MODERN 
PICTURES 

48, Duke Street, London, S. W.1 


Cab'es: Collective, St. James’, London 








From the Collection of Sir Everard Duncombe, Bart. 


— 





Fine painting on mahogany panel in style of 
Paul Potter by the Dutch artist WORRELL, in 
good ag and plainly signed A. B. WOR. 
RELL 1822. Size 44%4x34% em. Price $300. 


Write, call or. cable (Soundpost,¥ London) 


DYKES & SONS§ 
84 NEW BOND STREET,ILONDON, W. 1 


Bromhead, Cutts & Co., Ltd. 


Dealers in 


PICTURES, PRINTS and DRAWINGS 
by Old and Modern Masters 
Publishers, Agents and Valuers 
18 CORK STREET, LONDON, W. I. 
Telegrams: Bromcutts, Reg. London, Telephone Gerrard 8637 


H. VAN SLOCHEM | 


OLD MASTERS 
OBJETS D’ART 
26c, King St., St. James, London,S.W. 
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Picture Frame 
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Early Chinese Art | 
IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 





IN THE GALLERIES OF } 


Parish-Watson & Co 








560 Fifth Avenue New York 





Current Exhibitions 


Realism is blended with poignant expression 
of character and this makes some of the 
views so delightful and personal that they 
instantly become old friends, not to be for- 
gotten. There is such a thing as a drawing 
having a personality like that. 

This trait is particularly expressed by 
“The Tracks,” whose subject is a railroad 
yard—busy, yet viewed with a lonesome 
feeling the beholder instantly recognizes. 
“In Riverside Park” also has abundant “at- 
mosphere.” “Washington Bridge,” with its 
old house nestling by the piers and its com- 
pany of abandoned carts gathered about, 
is another. “Sunset Over Gotham” has a 
poetic note. “Queensborough Bridge” is 
striking in design. —P. B. 

+ ~ + 


W. H. Esherick at Babcock Gallery 

Versatility marks the wide range of sub- 
jects shown by Wharton Harris Esherick 
at the Babcock Galleries, No. 19 East Forty- 
seventh street, through April 9. The artist 
is one of the younger men who looks upon 
his profession with seriousness of purpose 
who understands balance and color and 
withal essays to present Nature in a poetic 
vein. His attempts at atmospheric en- 
velopment are in the majority of cases 
successful and there is charm and evident 
refinement in his choice of subjects. In his 
various selections he has sought many lo- 
calities and his themes represent inspira- 
tion found in the Adirondacks, about quaint 
old Cape Cod, in Pennsylvania, his native 
State, and in Southern Alabama, where he 
was for some time director of the Art De- 
partment at Fairhope. 

“Hedgergow” is one of the higher keyed 
canvases, lovely in color and design, and 
is an admirable companion to “Chester 
Valley,” equally well rendered. ‘Moon- 
light Fog, Twin Lights, Cape Cod,” is poeti- 
cal and yet has realistic qualities; “Over 
the Marshes” has the charm of simplicity 
and directness, and “Old Harbor, Cape 
Cod,” smacks of the fishing industries that 
mark the character of the locale, while at 
the same time the painter has caught suf 
ficient picturesque to give the work indi- 
viduality. Of the figure works, there is 
“The Dancer,” “Spanish Girl,” “Twilight 
Dancers” and “Dancers in the Moon- 
light.” —L. M. 

* * * 
Pictures by Groll and Frieseke 

At the Macbeth Gallery also is a com- 
bined exhibition of the Arizona and New 
Mexican landscapes of Albert L. Groll and 
the figure subjects and landscapes of F. C. 
Frieseke. 

It is pleasant to have a display of Mr. 
Frieseke’s landscapes along with his femi- 
nine themes, which are so familiar. They 
are delightful pictures, shimmering with 
color. “Normandy Pasture” is a lightsome 
and dainty example of Impressionism, and 
“By the River—Fall” is very realistic, with 
its gently flowing water that reflects the 
spirit of Autumn. 

Mr. Groll’s “Arizona Desert” themes are 
too familiar to require description in THE 
Art News except when he varies his 
formula of barren plain encircled with 
mountains and surmounted by light float- 
ing clouds. In “The Mesas,” with crags 
and a stretch of green landscape warmed 
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with pink, and in ‘ 
the artist has done something different. It 


Groll the liberty of painting landscapes in 
the East, where moisture invokes more of 
the spectrum. Fine as his Far Western 








“WINDY 
At Babcock Galleries 
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‘Pueblo Village, Laguna,” | that certain great paintings from his brush, 


such as “The Cossacks’ Reply to Sultan 


seems a pity that collectors won’t allow Mr.| Mahmud IV” and “Ivan the _Terrible’s 
| Murder of His Son” were as familiar to ev- 


erybody in Russia as Stuart’s portrait of 
His special- 


NIGHT” 
By Albert Pike Lucas 





subjects are, he produces better pictures 
elsewhere. —P 
7 * * 


Great Exhibition of Repins 


While Ilja Repin, illustrious leader of 
the old-time rebels in Russian art, sits in his 
lonesome studio in Petrograd, bewildered 
and saddened by the events about him, 
which have engulfed not only the political 
institutions with which he was familiar but 
all the traditions of art as well (for Bol- 
shevism is “modernistic”), the art lovers of 
New York are enjoying a notable exhibi- 
tion of his pictures at the Kingore Galleries, 
No. 668 Fifth Avenue. These works were 
smuggled out of Russia by his friends, in 
spite of innumerable difficulties, and came 
to America by way of Sweden. 

Heretofore Repin has been known here 
only by reputation. Some of us have known 
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ties have been historical painting and por- 
traiture. 

Repin has been one of the most important 
figures in all Russian art, and for this reason 
his pictures will particularly interest our 
connoisseurs and students. He was the 
leader of the revolt half a century ago (he 
is now seventy-seven years old) that freed 
Russia from the Byzantine formula which, 
supported by orthodoxy, had for centuries 
strangled Muscovite expression. He founded 
the school of Russian realists and was the 
first to use color of riotous brilliancy. For 
long years he was looked upon as an enemy 
of church and state, but this did not pre- 
vent the grand dukes and the public insti- 
tutions from buying his pictures as soon 
as they were shown. The rapacity and 
cruelty of despotism and the bigotry of the 
priests were his recurrent themes. 

The present collection is thoroughly rep- 
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resentative. There is “The Black Sea 
Pirates” and a version of “The Cossacks’ 
Reply to the Sultan.” There is a splendid 
portrait of Tolstoy, which was reproduced 
in these columns last week. Then there are 
some works of recent date, painted by his 
aged but firm hand since the tide of revo- 
lution swept the Czar from his throne. One 
of them,’ The Attack with the Red Cross 
Nurse,” is a relic of the struggle in front 
of the Winter Palace, witnessed by the 
painter. Another is a wonderfully dramatic 
portrait of Kerensky, leader of the revolu- 
tion, seated in the library of the Czar’s 
palace, a shaft of bright sunlight falling 
athwart his face and lap. —P. B. 
. # * 

Old American Picture on Views 

The Touchstone Galleries, No. 11 West 
Forty-seventh street, are exhibiting a col- 
lection of landscapes and figure works that 
recall the early American painters. The 
so-called Hudson River School is seen in 
“Point Elizabeth, Me.,” by A. Bricher, an 
excellent example and the leading canvas 
in the display. Figure works by W. Bruce 
are shown, “Old Villain” and “Boy and 
Beetle” being his best compositions. There 
is an early water-color by Harry Roseland, 
one of his representative themes, “The Dea- 
con’s Courtship,” an interesting negro sub- 
ject. C. Themmer is represented by three 
landscapes thinly painted and precise in 
drawing. A group of animal compositions 
are representative of the work of Louis 
Contoit, and a landscape by J. Taylor com- 


pletes the collection. —L. M 
* * * 


Old Flower Panels at Ehrich’s 

A Spring exhibition of antique decorative 
canvases is the attraction at the Ehrich 
Galleries, No. 707 Fifth Avenue, through 
April 11. Pannini, the great recorder of the 
architectural beauty of the late XVII and 
early XVIII centuries, who put in Roman 
ruins and monuments in landscape composi- 
tions with telling and lasting effect, is well 
represented. Of especial beauty are his 
Roman subjects, in which great columns, 
fragments of buildings and at times the 
Colosseum are made picturesque and ro- 
mantic in his version of their artistic 
qualities. 

Flower pictures by Simon Verelst are of 
interest for the expert handling and brilliant 
coloring with which the artist has invested 
them. Abraham Mignon and Jean Baptiste 
Monnoyer, the noted flower painter of the 
XVII century who inspired horticulturists 
of his time to raise blooms especially that 
they might be immortalized by his able 
brush, are represented by various ex- 
amples. —L. M. 


* * + 


Jonas Lies Vigorous Exhibition 

The vigorously decorative art of Jonas 
Lie was never better shown than in his 
current exhibition at the Macbeth Galleries, 
composed of fifteen pictures that reveal him 
in his complete repertory, beginning with 
“House by the Stream,” a winter scene, 
broadly painted in deep colors, reminding 
one of the best that was in his earlier work, 
thence running the gamut of his favorite 
themes down to two brilliant flower ar- 
rangements, “Chrysanthemums” and “Pe- 
onies,” which are typical] of his later devel- 
opment. 

The most gorgeous in pigment and the 
most vigorous of all (and therefo1e most 
characteristic of Lie) is “Indian Summer,” 
a picturesque New England village amid 
bright foliage above a stream that reflects 
all this brilliance wherever sailboats fail to 
throw in their own notes. “Sunday After- 
noon” breathes the very spirit of New 
England, its theme being a village nestling 
among hills. d 


+ * + 
Pastel Show at Schwartz Galleries 


Pastels by Hamilton King are the feature 
at the Schwartz Galleries, No. 14 West 
Forty-sixth street, until April 9. His favor- 


(Continued on Page 5) 
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THE NEW ADDRESS OF THE 


AMERICAN ART NEWS 


IS 786 SIXTH AVENUE 
Telephone Murray Hill 9403-9404 




















THE NEW MANAGEMENT 

It is with a deep sense.of duty and re- 
sponsibility that the new owners of Tue 
American Art News approach their task 
of directing the policies of America’s only 
art newspaper. Combined with this feeling 
is a pardonable appreciation of the privilege 
the task confers—the rare privilege of ex- 
erting their faculties to the utmost in the 
furtherance of a cause as exalted as civiliza- 
tion itself, for art is a manifestation of the 
highest that: pertains to life. 

This publication since the day of its found- 
ing has been a powerful factor in developing 
that appreciation for art which in the last 
few years has come into such splendid frui- 
tion in this country. It has been a bond 
that has helped hold together the whole art 
world—art lovers, artists and art dealers. it 
has served to make. this world of art homo- 
genous, and to weld together jn common 


impulse the different elements that com- 
pose it. Its great value has been unques- 
tioned. Under the able and vigorous man- 


agement of the late James Bliss Townsend, 
Tue Art News grew to be indispensible. 
The new owners purpose to continue Mr. 
Townsend's wise policies, to strive to make 
them even more effective, and to reach out 
and so enlarge the service and the influence 
of Tue Art News as to cause it to attain 
the maximum of good that it can accomplish. 
To this end they ask the good will and ac- 
tive co-operation of every reader. 

Tue Art News is primarily a newspaper. 
It shall be its aim to gather from all parts 


of the world whatever information is of 
interest to art amateurs, artists and art 
dealers. Also it shall be its duty to uphold 


the right and oppose the wrong in all mat- 
ters pertaining to art. This duty it will not 
evade and will not abuse. Its viewpoint 
shall not be narrow. Prejudice shall not 
find editorial expression in its columns. 

Tue Art News will continue to be fear- 
less in its attitude. Evils when they arise 
will be attacked without fear or favor. A 
spade will be called a spade. 

Perhaps the greatest and most continu- 
ous evil that afflicts the art world is that of 
America antique junk as antique 
object that is genuinely old is 
The speculators who bring 
venerable rubbish and do all 


foisting on 
art. Ever 
-not valuabl 


to this countr 


they can to make. Americans think it is art 
are working a grave injury to real art. 
When such agglomerations are offered, at 
auction or otherwise, Art News will 
feel called upon to say so. 

As regards the different schools of art, 





and the controversies that arise from time 
to time, Tue Art News will enforce the 
broadest and most liberal policy. 

It will not be a protagonist for any school 
or “ism,” but will do its utmost to see that 
every school and every “ism” is understand- 
ingly and fundamentally explained whenever 
occasion demands it, which will be when- 
ever it comes into public notice. Most move- 
ments in art are sincere and significant (no 
matter who agrees with them or who 
doesn’t), and are expressions either of the 
spirit of an age or*of the thoughts and feel- 
ings of a group in society. Ocassionally an 
art movement will be the expression of that 
which is decadent or destructive, in which 
case the utmost that can be said is to point 
out its significance. 


Narrowness has no place in art, because 
it shuts out that which is vital and eternal. 
The ancient art of China reflects her ancient 
serene spirit. The marvelous art of old 
Egypt reflects her strange religion and her 
passionate worship of the beautiful. The 
classic art of Greece reflects the perfection 
of mind and form that she loved and de- 
manded. The artof Rome reflects her splen- 
dor and her materialism. Gothic art expresses 
the spiritual aspirations of the Middle Ages, 
when man sought consolation in Heaven for 
what he was denied on earth. Renaissance 
art embodies the realistic and earthly beauty 
to which man turned when his religion be- 
came easier and his living more bountiful. 
Even within narrower periods the art that 
survives will be found to have been vital ex- 
pressions of the ages in which it was pro- 
duced. The dignity and austerity of the 
Louis XIV. period, the lightsome grace and 
beauty of the Louis XV. and Louis XVI. 
periods, the severe classicism that the French 
Revolution and the Empire brought, the 
Romanticism of the Bourbon reaction—all 
will be found to be vital expressions of their 
times, no matter what we may think of them. 

And in dealing with contemporary art, 
unless we are supernaturally equipped as 
prophets, it is best not to be too empirical 
in condemning this tendency or that. One 
decade too often discovers greatness in what 
was rejected and ridiculed by the decade 
preceding it. 

This publication is not going to condemn 
Modernist art. Neither is it going to hold 
a brief for it. Tue Art News will search 
for whatever is sincere and significant in 
it, and try to describe it, and, insofar as 
it is explicable, explain it. Whatever is 
found to be insincere, and the product of 
mere posers, will be proclaimed as such. 

Several plans. are under way to improve 
Tue Art News and make it more useful. 
Features will be added from time to time, 
but these changes will have to be gradual; 
some will be made this season, some will 
have to wait until next. It is hoped within 
a few months greatly to increase its size and 
its scope. 

In all these things THe Art News needs 
the active assistance of its readers. If you 
know something of interest, tell THe ArT 
News about it. If you have an idea for its 
improvement, let the editor know. And if 
you are pleased with it, tell everybody. 





MISREPRESENTATION 


Why do interior decorators advise their 
clienis that paintings are out of style and 
therefore should be left out of schemes of 
decoration? The only answer is: because 
there is a fine profit for them in the installa- 
tion of panelled walls and no profit at all 
(or, at best, a small commission) when 
their clients prefer paintings. 

This selfish prejudice hurts everybody 
concerned, including the decorator. It hurts 
the artist and the art dealer, as a matter of 
course. It hurts the client both in pride 
and purse, for when his friends begin to 
come in and miss the pictures and tell him 
his walls need life, he is likely to be pricked 
into having the necessary alterations made. 
This discredits the decorator who is respon- 
sible for the deception. 

Decidedly paintings are not out of style. 
They never will be. Besides the enjoyment 
they give to their owners as individual works 
of art, they provide, when wisely used, just 
the right decorative note in a room. Many 
a panelled wall in the last few years has 





: ; ; 
been disfigured to provide a hanging for the 


paintings the decorator told his client were 
superfluous and out of style. 

The only way to oppose this evil is to 
talk about it. The columns of THe Amer- 
1cAN ArT NEws are open to those who have 
something to say on the subject. 





OLD MASTER SHOWS WANTED 


Where are the shows of yesteryear?—the 
splendid displays of old masters the big 
dealers used to arrange annually in their 
galleries, partly from their own stock, partly 
from the collections of their clients. Even 
if times are slow, and big transactions far 
between, it it wise to forego the educational 
opportunity that exists in lean years the 
same as it does in fat years? This country 
owes much in its art development to the ex- 
hibitions of fine old masters that grew to 
be fixtures at certain galleries before the 
World War. The rarest and most beautiful 
things are not in the museums; they are in 
the private collections whose owners were 
generous enough to lend them for these 
dealers’ exhibitions. 

To be sure, more exhibitions have been 
held this season than ever before, but they 
consisted either of American paintings or 
of contemporary foreign works. There is 
a void that needs to be filled by the great 
art of the past. 


YOUR PARDON! 

This number of THE AMERICAN 
News has been prepared under the greatest 
difficulties. Added to the stress of assum- 
ing control of an undertaking full of un- 
familiar details, has been the confusion at- 
tendant upon moving the publication offices 
to new quarters. Many things have been 
left undone. Because this was inevitable, 
we ask your indulgence for whatever short- 
comings you may find. 


A WORD FROM MR. VEZIN 
Old Friend of the Art News will Hold 


Judgment in Suspense 
Editor, AMERICAN ArT NEws: 

I await with bated breath the first num- 
ber of the Art News under the new man- 
agement. Will it go the way of other pub- 
lications, which, in order to revivify the 








moribund, inject, not new blood, but the | 


insidius poisons ef GEEVEEISM and Old- 
hatophobia? 


those who think they must jump from 


Wii you join the ranks of | such as the Egyptians, Chinese and Greeks. 





ART | 


BIG CARNEGIE PLANS _ 


Hundreds of Paintings Received from 
Europe for Pittsburgh’s International 





The twentieth annual International Ey. 
hibition, which will open at Carnegie Instj- 
tute, Pittsburgh, on April 28, under the 
direction of Mr. John W. Beatty, for many 
years the Institute’s able director, promises 
to be of unusual interest and rare quality, 
Consignments of paintings numbering sey- 
eral hundred have already been received 
from England, France, Belgium, Holland, 
Denmark, Italy, Spain, Switzerland and 
Sweden. 

Although in Pittsburgh, far away from 
the New York art centre, this exhibition, 
the only international show given in the 
United States and always one of the most 
important of the year, attracts art patrons, 
dealers and artists from all over the land, 

The well known English artists, William 
Nicholson and George Clausen, have been 
selected as foreign representatives on the 
jury, which meets in Pittsburgh, April 7, 
The Americans on the jury will be Charles 
H. Woodbury, Bruce Crane, Edward W. 
Redfield, Leonard Ochtman, Daniel Garber, 
George Bellows, Emil Carlsen and Charles 
W. Hawthorne. 

The long established prizes will be con- 
tinued, a gold medal carrying $1,500; silver, 
$1,000 and bronze, $500. 


Water Color Is More Durable 
Than Oil, Says Prof. Kriehn 
The following is an extract from a letter 


by Prof. Geo. Kriehn to Hayley Lever: 
“Regarding the permanency of water- 





‘color painting, it is, in my opinion, at least 
/as permanent and probably a more perma- 





Gopher Prairie to Grin-Itch, from ‘Main | 


Street” to Freud Strasse? Will you say 


to those who have the vision to see the) 


sinister influences creeping into the temple: 
“There must be something the matter with 
your mind.” Will you say: “There is such 
a thing as being too clean” and then write 
the unspeakable? Will you “make the 
world (of Art) safe for Democracy” or 


‘will you be for “the Dictatorship of the 


Proletariat” with its and red 
guards? 

There is a crying need for a rejuvenated 
“Art News.” You have the great oppor- 
tunity of making it a financial success by 
making it progressive without “progres- 
sivism.” Lambasting the Mid-Victorian to 
boost the Mid-Victrolian has been over- 
done. The fad factories have been work- 
ing overtime and now the supply of their 
product has outstripped the demand. The 
fad market is glutted. The world is sick of 
the slime slingers. We are choking with 
the punk sticks of modern aesthetics. 

The world is suffering from neurosis, a 
hyperemotionalism which is “a stigma of 
degeneracy.” Will you promote _ this 
neurosis or take us to the mountain tops? 
Will you guide “Les Aveugles” out of the 
wilderness or lead them into the morass. 

“When everybody’s somebody then no 
one’s anybody.” When all the art litera- 
ture tufns to GEEVEEISM and Freudism 
and Oldhatophobia then these become stale. 
Don’t jump aboard a collapsing band- 
wagon—‘futurism” and all the kindred 
“isms” are rapidly joining the “has-beens.”’ 

I by no means agreed with all the views 
and policies of the Art News but it never 
played the Geevee game. 

If you will give us one art publication 
that is fearless, clean, progressive, catholic, 
unmercenary and just, all true artists will 
call you blessed. 

If this is to be your policy, I herewith 
extend to you my earnest wishes for a 
prosperous career and long life. 

CHARLES VEZIN. 

[We don’t know, Mr. Vezin, whether we can 
realize your expectations or not. We shall try 
to be sane and fair. In publishing an art news 


gunmen 


paper we are going to try to be conservatively 
liberal and liberally conservative —Ebitor. | 





nent medium than painting in oils. The 
simplest proof of this is to compare the 
work of any artist who excelled in both 
mediums. The oil paintings of Adriaen van 
Ostade (1610-85), for example, have dark- 
ened immeasurably, while his watercolors 
are in their pristine condition. The water- 
colors of J. M. W. Turner (1775-1851) are 


incomparably better preserved than his 
paintings in oil. 
“The matter was thoroughly discussed 


and tested by the Royal Institute of Painters 
in Water Color in 1885 and 1886. An ex- 
hibition of works by the chief masters of 
the English school from twenty years to a 
century old was held. These paintings had 
been exposed to ordinary conditions of light- 
ing, many of them to sunlight, in the great 
majority of cases without damage to their 
color. Of course paper is more fragile than 
canvas, but if the paper be suitably backed 
there is no reason why it should not be 
equally durable. 

“You doubtlessly know that watercolor 
was used time out of mind by the ancients, 


The preservation of many of these ancient 
works, like the early Christian miniatures 

- ° ° ” 
and other book illustrations, is remarkable. 





Orpen Writes Lively Book on 
His Experiences in the War 
A book by Sir Wm. Orpen, published in 
London, March 19, is said to be full of racy. 
intimate reminiscences of experiences of his 
as official artist at the front and at the Peace 
Conference. All are given: “his clashes 
with official red tape, his impressions of 
French belles, getting drunk at general 
headquarters, how it feels to paint a dead 
Tommy, close-ups of famous peace delegates 
he painted, and cynical word pictures of the 
Conference and the signing of the treaty at 
Versailles—all colorfully told with his ap- 
parent dislike of pompousness, pettiness and 
hypocrisy.” 





M. Benedite Buys a Coleman 


M. Benedite, curator both of the Luxem- 
gourg and of the Rodin Museum, bought 
one picture at the exhibition by the Society 
of Independent Artists, now on at the Wal- 
dorf-Astoria. This picture is by Glenn 
Coleman. 


40,000 Saw Paris Independants 


PARIS.—The official figures show that 
more than 40,000 persons visited the Salon de 


Indépendants, 
Obituary 


Jean Paul Laurens, born in Paris 1838, 
who painted “The Surrender of Yorktown 
for the Court House in Baltimore, Md., die 
in Paris, March 23. He studied painting ™ 
Toulouse and Paris, was professor of the 
Ecole des Beaux Arts in Paris and Hon. 
Pres. of the Society of French Artists. He 
was Commander of the Legion of Honof. 
In his decorative pieces, of which two not 
able examples are on the walls of the Pat 
theon, dealing with the death of St. Gene 
vieve, he resembles Puvis de Chavannes. AS 
an illustrator he was always effective. 
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Living Rhythmical Brush Work 


Ink Paintings, Illustrations and Figure Work by 
ELIZABETH BUFFINGTON 


are on exhibit April 8th to 22d, inclusive at the 
Willow Brook Co., 9 West 47th St., N. Y. 


Miss Buffington, finding the principles under- 
lying Oriental brushwork akin to basic qualities in 
Western masterpieces, studied handwriting in Japan 
under Tenchi Hoshino, and used these principles in 
developing an original technique. : : 

The Portrait of Laura Horn, the only oil paint- 
ing shown, is painted in the tonality of a Persian 
carpet. Miss Buffington’s method of getting tonal- 
ities is also original. 
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iie subjects are young ladies, whom he pre- 
sents decoratively and airily. The best are 
“Miss M.” and “Miss V. W.,” lively sketches 
in delightful color. ‘‘Nocturne” is a charm- 
ing nude and “Will-o-the-Wisp” is an ar- 
rangement of blonde picturesqueness— 
golden hair, blue band, bisque complexion. 


* * * 


School of Fine and Applied Art 


The New York School of Fine and Ap- 
plied. Art has arranged an exhibition com- 
prising some seventy drawings and pastels 
at the studio of Elsie Cobb Wilson, No. 33 
East Fifty-seventh street, through April 7. 
The display is the work of pupils of two and 
three years’ study. Suggestions have been 
taken by the students from French XVIII 
century designs and applied with originality 
of viewpoint. 

Thirty students selected from these 
classes will form a class to go to France 
and England this Summer to study palaces, 
chateaux and various notable mansions. 
Next year the school hopes to be able to 
take care of fifty pupils, to remain six 
months abroad, instead of the four months 
arranged for this season. 

One of the advantages of the Summer 
school will be that Walter Gay, noted 
painter of interior subjects, will paint with 
the students and criticize their work. Mr. 
Ogden Codman will be the instructor of 
architecture and other teachers who will go 
with the class will be Messrs. William 
Odom, William Campbell, Alvah Parsons, 
H. Le Baron de Serley, Miss Grace Fakes 
and Miss Mary Hervey. —L. 

. * * 

Artist’s Daughter Shows Paintings 

Gladys Thayer, daughter of Abbott 
Thayer, is showing a collection of por- 
traits, landscapes and flower pictures at the 
Macbeth Galleries, No. 450 Fifth Avenue, 
through April 11. In the fineness of line 
and depth of quality which she essays to 
attain her work resembles that of her gifted 
father, and yet it cannot be said that it is 
without individuality. 

In her portrait of “Mrs, G. J. Kelly” she 
succeeded in producing beautiful flesh tones 
and rarely harmonious color. In all that 
she does she evidences refinement in choice 
of subject and sincerity in the rendition of 
her themes. In her presentment of David 





Chicago Paris 
536 S. Michigan Avenue 


12 Place Vendome 


Reasoner she has accomplished the difficult 
task of painting hands as well as of ob- 
taining truth of character in facial expres- 
sion. “Anna-Liese Arnold” is a portrait of 
a young girl executed in classic design, 
lovely in color and attractive in expression. 
Her flower paintings are presented with 
simplicity of design and beauty of color. 
“Shirley Poppies,” well grouped and _ sin- 
cerely painted, are among the best. 


—L. M. 


LOS ANGELES 


The exhibition of paintings of the West by 
Maynard Dixon, a San Francisco artist, is 
on at the Stendahl galleries in the Ambassa- 
dor Hotel, until April 19. These pictures, 
26 in number, deal entirely with the desert 
and canyon region of Nevada and the Indian 
and cowboy country of Cal, 

The annual exhibit of Paintings by East- 
ern Artists at the galleries of Cannell and 
Chaffin, consists of paintings by Hassam, 
Metcalf, Dangerfield and Murphy. 

The exhibition of Painters-Sculptors will 
be held April 7 to May 15, 1921, in the 
Gallery of Fine and Applied Arts, at Expo- 
sition Park. 





—Jessie A. Selkinghaus. 





Louvain to Get 150,000 Books 


Officials of the Belgian Government are 
about to purchase 150,000 volumes from the 
Cardinal Library in Paris for the new li- 
brary of the Univ. of Louvain. It will be 
recalled that all the volumes in the ‘uni- 
versity library were destroyed by the Ger- 
mans. The Cardinal Library has been col- 
lected by Mme. Cardinal to aid students 
who dwelt in the neighborhood of the 
Church of Saint Sulpice. A unique feature 
is the sanction of the Roman Catholic 
Church for every volume. 





Would Await Posterity’s Verdict 


Paul Bartholome, the well-khr.wn French 
sculptor, of No. 1 Rue Raffet, ,Paris, has 
conceived the unique idea of burying all his 
works for 100 years in a tomb in Bucharest, 
Roumania. The sculptor gives as his reason 
for this extraordinary act that it will take 
100 years at least for a true estimate to be 
made of present-day works of art, when 
neither the glamour or the fashion of the 
day will be present to bias the opinions of 
the world at large. 








LEON GASPARD 
RICHARD MILLER 
HOVSEP PUSHMAN 
WALTER UFER 
CHILDE HASSAM 
HENRY W. RANGER 
GUY WIGGINS 





CARSON PIRIE Scott & Co 


Announcing 


IMPORTANT PAINTINGS 





That have recently arrived and are now 
on display in the Galleries 


The Galleries 


F. C.. FRIESEKE 

J. FRANCIS MURPHY 
GEO. INNES 

R. A. BLAKELOCK 
A. H. WYANT 

WM. KEITH 

HOMER D. MARTIN 





sm Ehrich Galleries 
Paintings by “Cl Masters” 


707 FIFTH AVE., at SSth St., NEW YORE 









[MPORTANT works of the 
“Old Masters” are to be 
found in our galleries at all 
times. Notable and rare ex- 
amples are constantly being 
acquired by us. Paintings 
purchased from us are always 
exchangeable at the full 
purchase price. 














Bonaventure Galleries 
536 MADISON AVENUE 








New York 
BOOKS - - ENGRAVINGS 
DRAWINGS - FURNITURE 


ART OBJECTS - PAINTINGS 




















Milch Galleries 


AMERICAN 
PAINTINGS 


108 West 57th Street 


NEW YORK 














UDENSIN 


ESTABLISHED 


~alleries “iss 








INVITE YOU TO VIEW 
A 


Collection of Paintings 


Victor Charreton 


ON EXHIBITION DURING 
THE MONTH OF APRIL 


45 West 44th Street 


NEW YORK 














JOSEPH BRUMMER 
W orks of Art 


43 East Fifty-seventh St., New York 
PARIS: 3 Boulevard Raspail 








The Pennsylvania Academy 
of the Fine Arts 


THE OLDEST ART SCHOOL IN AMERICA 
Summer School at 
Chester Springs, Chester County, Pa. 


Open-air in- 
struction. High, 
rolling land. 
Beautiful and 
historic scenery. 
Tennis courts, 
croquet grounds. 
etc. Board (in- 
cluding tuition), 
$12.50 per week 
and upwards. 
Will open April 
18th. No stu- 
dent, without 
special permis- 
sion will be ac- 
cepted for less 
than two weeks. 
Send for circular. 
Reference 
required. 


Resident Manager, D. ROY MILLER 





























Chester Springs, Chester County, Pa. 
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DURAND-RUEL 


New York - 12 East 57th Street 
- = = 16 Rue Laffitte 


; 

















WILDENSTEIN & CO. 


HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 














647 Fifth Avenue - New York 


Paris: 57 Rue La Boetie 




















ARLINGTON GALLERIES 
274 Madison Avenue, bet. 39th & 40th Streets 


Recent Paintings 
by 
DANIEL GARBER 











Bourgeois Galleries 


Old and 
Modern Masters 


668 Fifth Avenue New York 













EXHIBITION SALON FOR ARTISTS, 


few doors from Sth Ave. Delightful, spa- 
cious ground floor, reasonable. Apply 22 
West 8th St. Phone Spring 7937. 





PARLOR FLOOR TO RENT 


To Decorator or Antique Dealer 


BROWN - ROBERTSON CO. 
415 Madison Ave. At 48th Street 








NEW YORK AND PARIS SUM. 
MER SESSIONS 
SCHOOL OF FINE AND APPLIED ART 
Frank Alvah Parsons, Pres. Inquiries 
requested. For Professional workers 
and practical teachers. 


Address Secretary, 2239 Broadway, New York 








SUMMER SCHOOLS of the 


BROADMOOR ,cAbemy 


. (The Rocky Mountain School) 
OF COLORADO SPRINGS, COLO. 


Landscape and Figure Painting 


n June 15. Closing Sept 15, 1921 
Or eintes School Opening Oct. 1, 1921 


Faculty: 
John F. Carlson, A.N.A., and Robert Reid, N.A. 


30 West Dale St., Colorado Springs 














Whitney aids Club 


147 West Fourth Street 


announces the 


ANNUAL EXHIBITION 


of 
Paintings and Sculpture 
By the Members of the Club 


March 21st to April 20th 


inclusive 


Open 10 a.m, to 10 p.m. 








Sundays 3 to 10 p.m. 

















FRENCH & COMPANY 
Works of Art 


6 EAST 56th STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


UNIQUE HIROSHIGE SALE 


Metzgar Collection Made Up Almost 
Entirely of Master’s Works 








A sale of Japanese prints that is unique 
in the fact that nearly all the items are by 
the great master Hiroshige will be held at 
the Walpole Galleries next Monday and 
Tuesday evenings. The collection was 
formed by J. D. Metzgar, of Moline, Ill. 

The prints include the famous “Bow 
Moon,” which is held by many to be the 
finest and most poetical of the works of 
Hiroshige, master of design and “musician 
of color.” It has been said that the rhythm 
of the universe vibrates in this print, with 
its sombre mountains lit by the light of a 











“THE BOW MOON” 
By Hiroshige 








| true 
| clever imitator of Nature. 
| the Rhone,” the largest of these landscapes, 


| good canvas, in quite a different vein. We 





crescent moon, the waterfall tumbling in | 


silver folds, and the trees darkly outlined 
against the twilight-green. 
There is also the fine “Snow Triptych” 


with figures at either side by Kunisada; 
beautiful examples from the “Upright 
Tokaido,” the “Views of Fuji,” the “Hun- 


dred Views,” the upright “Omi Hakkei” 
complete, and the best and rarest prints of 
the “Tokaido.” Many important reference 
books on Japanese art, both in Japanese and 
English, are in the collection. 





He Was One of the Many 


“This picture,” he said, stopping before 
his masterpiece, “took me 19 months to 
paint. It was started in a garret—” 

“Well, well!” 

“And a hundred thousand wouldn’t buy it 
now.” 

“No,” returned the visitor, eyeing the 
masterpiece more closely, “And I’m one of 
the hundred thousand.” 





K. of C. to Send Art to Paris 


The Knights of Columbus have received 
official requests from the French and Amer- 
ican governments to contribute to the per- 
manent museum of war to be opened in May 
at the Palais d’Invalides, a life-size oil paint- 
ing of Gen. Pershing and a realistic model 
of K. of C. welfare workers under fire in 
the Argonne, 





Virginia’s Gift to Britain 
The presentation to Great Britain by the 
State of Va. of a copy of the famous Houdon 
statue of Washington will soon take place. 
The original stands in the rotunda of the 
State Capitol at Richmond. It is in white 
marble, but the copy is in bronze. 





NEW HAVEN 


The New Haven Paint and Clay Club 
opened its annual Spring exhibition on 
March 28 at the Yale Art School, to last 


until April 17. This year’s showing con- 
tains some fine examples of a varied nature. 
The portrait studies are more numerous 
than usual, but, with some exceptions, they 
are not up to the standard of the other 
work. Compared to the free, vigorous treat- 
ment of the outdoor subjects, the portrait 
interiors, as a whole, look rather dull. The 
exceptions, however, are very notable. 

Eben, F. Commins, of Boston, has two 
striking portraits, of which “The Kiltie” is 
perhaps the most effective. It is a large 
canvas, frankly painted, and daring in its 
placing of color masses. The portrait of 
Edward J. Foote, by Lydia Field Emmet, is 
a rare gem, of supreme finesse in technique 
and very sympathetic in conception. There 
are two- fine portraits by Harriet R. 
Richards, and one by John Niemeyer. This 
last is a masterly deliniation of a “Lady of 
the old school”—a type which one still finds 
in New England. 

George Albert Thompson exhibits a 
group of landscapes, of which “The Home- 
stead” and a “Summer Morning” are the 
most interesting, the former being a true 
epic of New England. George L. Berg 
shows “Sea Island,” a canvas of unusually 
strong effect, direct, tempermental, a little 
hard, perhaps. 

Bancel La Farge has two pictures and 
one decoration. Both pictures are full of 
that poetic tenderness which distinguishes 
artist's touch from that of a mere 
“The Valley of 


is very interesting in the convincing quality 
of its atmospheric perspective. 

Sydney Chase exhibits a typical example 
of his invigorating sea pictures. It is called 
“A Breeze of Wind,” and is all of that—a 
breeze cleverly constructed of blues, violets, 
red-purples and a few refreshing greens. 
“Lifting Fog,” by the same artist, is another 


like to think the breeze came last. 

John I. H. Downes’ “Spring in the Ojai 
Valley” is an uncommonly beautiful can- 
vas. Painted in cool colors which blend in 
the trembling, misty light, it is restful and 
decorative to an unusual degree. 

Wallace W. Fahnstock, whose landscapes 
were sO much admired (and also sold) at 
the Fall exhibition in New Haven, shows 
“Vermont Country” and “Carolina 
Country.” The artist no doubt intended to 
bring out the character contrast strongly— 
warm, spicy, tarry old Dixieland on one 
side, and cool, green, tender Vermont on 
the other. “A Breezy Day” by Chas. Lamb, 
of Worcester, is another tanvas worthy of 
a better praise pen than mine. 

Two large canvases contributed by 
Christine Herter, both nude studies, and are 
painted with delicacy and charm, the out- 
door subject particularly. The pire woods 
are done with a great deal of feeling for 
light and beauty of texture. 

The sculpture shown by Febo Ferrari is 
another feature of this exhibition. His “Ini- 
tiation” and “The Martyr” are both very 
expressive. 


J. D. W. 





A Wonderful Bouts Is Found 


BRUSSELS.—A wonderful Albert Bouts 
(1460-1549) has been discovered by M. 
Fierens-Gevaert, director of the royal 
museums, in the garrets of the Museum of 
Brussels. He found there some old boards 
which showed traces of paint. After having 
them cleaned a Crucifixion made its appear- 
ance which he at once attributed to the great 
master. 





Paris Sculpture for Baltimore 


PARIS.—The sculptor Swiecinski, who 
had an important bust at the last Salon des 
Indépendants and a large exhibition at Brun- 
ner’s last year, has been asked to decorate a 
church at Baltimore, the plans of which have 


i 
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PAINTINGS 


BY 


American Artists 





WILLIAM MACBETH 


Incorporated 
450 Fifth Avenue — 40th Street - New York City 








a ag eer rg 

0 

lish ae Posey ee on. 
ver—Old English Pewter. 
Original Examples. 

New York. 10, 12, 14 E. 45th Street 

Lendon, W. 217 Piccadilly 








N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 





BROWN ROBERTSON 
GALLE 41S MADISONAVE 


AT 48TH STREET 


EXHIBITION 


Wood Block Prints — Provincetown Printers 
Pastels and Dry Points by PAUL HELLEU 








LONDON PARIS FLORENCE ROME 


Hudson Forwarding & Shipping Co., Inc. 


Custom House Brokers 
and Forwarding Agents 


17 STATE STREET, NEW YORK, U.S.A. 
Telephone Bowling Green 7650 


We specialize in clearing through Customs 


ANTIQUES, WORKS OF ART, PAINTINGS, ete. 


We have excellent facilities for handling shipments to 
or from all parts of the world 

















EXHIBITION OF 


PORTRAITS 


in PASTEL and SANGUINE 


E. Herndon - Senilll 


April 14 to April 18 


Open 2 to 6 p.m. 


| Mrs. Malcom’s Gallery 

















| 114 East Sixty-sixth Street, New York 
Fifth 


Silo’s Avenue 


; Art Galleries 


40 East 45th Street 
S. W. Corner Vanderbilt Ave. 














JAMES P. SILO & SON, Auctioneers 
HAVE BEEN INSTRUCTED TO SELL 


THE ENTIRE STOCK 
FRANK BOWLES 


WHICH WILL FORM ONE OF THE 
MOST IMPORTANT SALES OF 


ANTIQUE & MODERN 
FURNITURE 


HELD THIS SEASON 


At Absolutely Unrestricted 


Public Auction 
BY ORDER OF 
Smyth, Haggerty & King, Atty’s 
7 EAST 42D STREET 
First Sale Day, Monday, April 4th 
at 2:30 P. M. 


and following days at same hour until Entire 
Stock is disposed of 


Catalogues mailed on receipt of 50 cents 





been designed by an American architect. 
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VOSE GALLERIES 
80 YEARS OLD 





Boston Firm Celebrates Anniversary 
with Notable Exhibition of Twenty 
One Works by Adolph Monticelli 





The Vose Galleries of Boston celebrated 
the eightieth anniversary of their founding 
on March 17, with a notable exhibition of 
twenty-one paintings by the French ro- 
manticist and colorist, Adolph Monticelli. 
The reception held on the afternoon of that 
day was the occasion for a notable assem- 
blage of connoisseurs. The feature of the 
opening was a lecture on Monticelli by 
Professor Churchill of Smith College. 

The exhibition undoubtedly is one of the 
most remarkable ever held in this country, 
as well as one of the most enjoyable, for 
to enjoy the paintings of Monticelli is to 
get as much pleasure out of art as art can 
possibly afford. In brilliancy and beauty 
of color this group probably has never been 
excelled. In his field Monticelli has come 
to be accepted as the leader—as richer and 
more vital than Watteau and as the superior 
of Diaz both in color and composition. 

One of the features of the exhibition is 
“A Summer’s Day: Idyl,” which is regarded 
by many as Monticelli’s greatest work. It 
is lent by R. B. Angus, of Montreal, one of 
Canada’s biggest collectors. Cool, joyous 
and lightsome, in it the artist reaches the 
very heights of idyllic painting, with its 
group of happy figures surging like music 
amid foliage and sky. Another great work, 
also from the Angus collection, “A Garden 





ADOLPH MONTICELLI 


Fete: Sunset,” is almost its opposite in 
feeling, being intensely warm and growing. 

Monticelli’s pictures have the qualities of 
precious gems. Especially jewel-like is 
“Romantic Scent,” which has the beauty of 
rubies, emeralds and gold. A little gem 
called “Woodland Dance,” lent by Smith 
College, was a prized possession of the late 
George Fuller. Other superlative examples 
are “Fete Champetre,” brilliant and posi- 
tive; “In the Woods,” cool and exquisite 
and with cameo-like faces, and “The Star 
of Bethlehem,” with Oriental splendor flam- 
ing through its duskiness. “The Pet Dove” 
and “The Peacock Garden” are large works 
that Monticelli painted for the Empress 
Eugenie, and that introduce her portrait. 
Earliest of all in point of date is “The 
Lark,” that reminds one more of Watteau 
than any of the others. 

The Vose Galleries have had an uninter- 
rupted career of eighty years. They were 
founded in Providence, R. I., and the firm 
has been known successively as the West- 
minster Art Gallery, Joseph Vose, S. M. 
Vose, R. C, Vose and R. C. & S. M. Vose. 
The late S. M. Vose, who entered the busi- 
ness in 1850, imported his first Corots in 
1852. By 1857 he had examples by all the 
Barbizon artists and all the Romantic 
school painters. For years he and William 
Morris Hunt were the leaders in introduc- 
ing to America the works of “the men of 
1830,” which he displayed in his galleries 
in Providence and Boston. He died in 1910. 





Louvre is Made “Thief Proof” 


PARIS.—The Louvre museum is being 
Properly fortified against thieves and evil- 
coers. Two arrests recently were made of 
individuals who had climbed the iron fences 
and tried to break into the building. This 
as caused M. d’Estournelles de Constant, 
director of the museums of France, to order 
night-watches in the galleries. With the 
Strong iron bars protecting the windows on 
the lower floors and efficient sentries inside, 


the Louvre can now, he says, defy the 
craftiest, 








“FATE CHAMPATRE, 


OPENS BATTLE CLOISTER 


Evanston Monument Has Sculpture and 
Relics as Feature 








St. Luke’s Battle Cloister at Evanston, Ill., 
has been completed. The building which is 
a community centre, is Gothic in architec- 
ture, but in the American spirit and adapted 
to modern building materials. Its severe 
lines carry out suggestions made by mod- 
ern military instruments of war. It com- 
memorates the supreme sacrifice of five 
members of St. Luke’s Church. Emil Zet- 
tler, a Chicago sculptor, has made the statue 
placed in the centre of the cloister. It rep- 
resents the typical American youth in heavy 
fighting accoutrements, standing alert, with 
gas mask and helmet, and is carved in blue 
Bedford stone. The rest of the building 1s 
in buff Bedford. The pinnacle of the canopy 
above “The Doughboy” is a ten-inch shell, 
the ceiling lights in the cloister are German 
helmets, and two gargoyles represent the 
spirits of evil, Beelzebub and Apollyon. In- 
side the cloister, carved on the piers by Mr. 
Zettler are realistic heads—an officer, a chap- 
lain (the portrait of the Rector who served 
in this capacity), a Red Cross nurse, a 
doughboy, an aviator, a munitions worker, 
a “gob,” a horse, carrier pigeon and a dog. 





Hague Seeks to Keep Masterpieces 


THE HAGUE.—The citizens of The 
Hague are very much dismayed at the inten- 
tion of Dr. Bredius to remove his famous 
collections of Rembrandts, Ruysdaels, 
Steens, Van Goyens, Cuyps, etc., from the 
Mauritshuis, where they were on public 
view, to Amsterdam. An appeal has been 
made to Dr. Bredius to induce him to 
change his mind. 





Book Printed in 1472 is Stolen 


BERLIN.—The oldest work of Petrarka, 
“Griseldis,” printed in 1472, by the Augsburg 
printer Bamler, has been stolen from the 
Prussian Public Library. All efforts of the 
authorities to trace it have been futile. 





Dada Comes to Town 


(Continued from page 1.) 





our expense, without, however, letting us 
share the joke, and with the ultimate object 
As M. Gide said in his article on ‘Dada’: 
‘What! While our fields, our villages, our 
cathedrals have suffered so much, shall our 
language remain untouched? It is important 
that the mind should not lag behind matter; 
it has a right, too, to some ruins. Dada will 
sce to it.’” i 

Could anything be more destructive to 
human hopes and human achievement than 
the contention of M. Gide, uttered elsewhere, 
that “measured by the scale of eternity, all 
action is vain?” If everything we look at 1s 
false, “and the relative result of no more 
importance than the choice between tart and 
cherries for dinner,” what is the use of any- 
thing? a 

Dada has come to town, and perhaps it 1s 
just as well. Dada serves to clarify a situa- 
tion. Knowing what Dada is, we shall be 
able to understand certain things that were 
inexplicable before. It establishes an under- 
standable cleavage between Modernistic art 
and the extravagances of Extremism. 

The best that can be said for Dada, is that 
it carries philosophy to the point of self- 
destruction. And after all, philosophy has 
little to do with life; it is merely a rumina- 
tion on life. The old world will keep right 


along, living up to its inexhorable ‘laws. 


* by Adolphe Monticelli 











Studio Gossip 
Alethea Platt has sold four of her English 
cottage subjects, two oils and two water- 
colors. 





The Brooklyn Museum has recently pur- 
chased an important canvas by Jerome 
Myers and two others were also purchased 
by a private collector. Ethel Myers is mod- 
eling some of her interesting character 
impressions in plaster. 





At his studio in the National Arts Build- 
ing Louis Betts is painting a portrait of 
Mr. George Eastman of Rochester, one of 
the several commissions he has filled this 
winter. 





rge Sotter of Pittsburgh, who taught 
Pare = years at the Carnegie Institute of 
Technology, has resigned and moved to 
Holicong, Pa., where he is painting his 
well-known landscapes, one of which is 
now at the Spring Academy. 





is Sherwood studio, Julius Rolshoven 
oe his return from Florence, Italy, 
painted portraits which, with a number of 
beautiful canvases, the result of last sum- 
mer’s work abroad, will be exhibited at the 
Reinhardt Galleries from April 15. 





Elizabeth Nourse, of Cincinnati, Ohio, has 
been awarded the Laetare Medal by the 
University of Notre Dame, South Bend, Ind. 
This medal has been bestowed annually 
since 1883 by the university upon the Cath- 
olic laity most distinguished for furthering 
the interests of morality, education and cit- 
izenship. 





. Arnold Slade and Mrs. Slade have spent 
as winter at Hammamet Tunisia, North 
Africa, which Mr. Slade writes is an artist’s 
resort. 





Iter Griffin has built a permanent home 
oa ahs at Stroudwater, Me., near Port- 
land, where he has been painting a number 
of his landscapes which he will exhibit at 
the Rehn Galleries in March. 


is studio, 15 W. 67 St., F. W. Wright 

PB Lmao painted a portrait of Mon- 

signor Flynn of Mt. Vernon. He also com- 

leted a portrait of Mrs. Walter Pickett of 

ndiana. At present he is working on two 

ortraits of the late William K. Vanderbilt, 
ler his son W. K. Vanderbilt, Jr. 








Louise L. Heustis recently returned to her 
studio, 53 E. 56 St., from a trip to New 
Orleans and Mobile, where she painted 
portraits. 





Grace McKinstry of San Diego, Cal., has 
recently come to N. Y. and taken a studio at 
228 W. 72 St. where she has a number of 
her portraits and Indian subjects painted in 
the West. She was for some time Pres, of 
the Minn. Art Association and has arranged 
several successful rotary exhibitions. Her 
lectures on art have given her honor mem- 
bership in the League of American Pen 
Women. Among her portraits are those of 
Gov. Ramsey of Minn., Bishops Gilbert and 
Whipple, also of Minn. _ Her reputation in 
the West makes her an interesting addition 
to the N. Y. art colony. 





A fine canvas by H. O. Tanner, “Moon- 
light,”” has been presented the Milwaukee In- 
stitute by Mr. and Mrs. Thos. W. Dunbar. 





Julia Bracken Wendt has been chosen to 
make the war memorial bronze fountain, to 
be erected in the patio of the Friday Morn- 
ing Clubhouse, Los Angeles. 








“The Lost Cause,” the gigantic monument 
that Gutzon Borglum will carve on the side 


GROWTH OF ART IN WEST 


Mr. Frazier Finds Notable Increase of 
Interest to His Tour 








Mr. Frederick Frazier, of the Ehrich Gal- 
leries, has just returned from a prolonged 
trip through Kansas and Oklahoma, where 
he observed a remarkable growth in aesthet- 
ics in the territory visited. Fine galleries are 
being erected and new collectors are com- 
ing to the fore in large numbers. It was a 
collector in Kansas City who recently 
bought the splendid Raeburn imported last 
autumn by Ehrich Bros., the price for which 
was $100,000. The painting is one of the fin- 
est Raeburns ever brought into this country. 

American art, Mr. Frazier finds, is much 
in demand, but collectors are coming to ad- 
mire “Old Masters” as well. The Wetzell 
Galleries in Tulsa, Okla., just completed, are 
said to be among the finest equipped in the 
country, the art objects of which include 
as fine examples as can be found anywhere 
of painting, china, jewelry, silverware and 
antique statuary, 











of Stone Mt., near Atlanta, Ga., will require 
eight years for completion. 





Theodore J. Morgan, of Provincetown, 
Mass., who has been holding an exhibition 
in Peoria, Ill., has started classes there under 
the auspices of the Peoria Art League. 





“Sunlight and Joy” by Edward Dufner has 
won the popularity prize at the Charcoal 
Club exhibition in the Peabody Galleries, 
Baltimore. 





Miss Mary Jane Outcault, the daughter 
of Richard F, Outcault, the famous cartoon- 
ist, who created the Buster !Brown car- 
toons, was married at the Little Church 
Around the Corner, March 19, to Capt. Ed- 
win Pershing, a nephew of General Pershing. 
Miss Outcault ‘is known to thousands of 
people in the U. S. as the “Mary Jane” of 
the Buster Brown cartoons. 





At his studio, 61 Poplar St., Brooklyn, 
Norwood McGilvary has been painting 
decorative figure subjects which he proposes 
showing in an exhibition, 





Wm. H. Egberts is at work on the bust 
of Mrs. Ellen Louise Wilson, first wife of 
the President. It will be placed with other 
Statues of the wives of Presidents, in the 
White House at Washington. 





Robt. Reid will come to N. Y. soon with 
his recent Colorado paintings, He has fin- 
ished his panels, “The Light of Education,” 
for the hall in a high school. His work in 
building up the Broadmoor Art Academy 
in Colorado is noteworthy. The school was 
so successful last summer that it continued 
this winter and Mr. Reid remained as teacher 
of composition. 





_ Louis Kronberg writes from Tangiers that 
“it looks like the Arabian Nights.” 





Prof. Rossiter Howard, since 1919 educa- 
tional director of the Minneapolis Museum, 
has taken charge of a new department in 
this institute, correlating the work of the 
museum with the teaching of art in the 
public schools. Prof. Howard has been 
Paris director of the Bureau of University 
Travel, professor of fine arts in the Uni- 
versity of South Dakota and, during the war, 
educational director at Fort Thomas, Ken- 
tucky, and Camp Sherman. 





John Flannagan has been selected by the 

ar Department to design the medal to 
be presented to the city of Verdun in the 
name of Congress, commemorating the 
heroic defense of the fortress during the 
war by French troops. 





Major Albert de Kossak, court painter to 
the Kaiser for eight years, who served in 
the Polish cavalry during the war, has 
painted an equestrian portrait (10 by 6 ft.) 
of Gen. Pershing, to be presented to West 
Point on behalf of Poland. 





Mrs, Isabelle M. Ferry, supervisor of art 
in the Holyoke, Mass., public schools, who 
has exhibited in N. Y. and last year at the 
Corcoran Art Gallery, has been elected to 
membership in the Connecticut Academy of 
Fine Arts. 





Geo. Plowman has consented to make four 
etchings of Harrisburg and vicinity, pro- 
vided 20 subscriptions of $25 each are raised. 





Pierre Laurens of Paris has painted the 
decorative design, symbolic of Youth’s sac- 
rifice in the war, placed in the Farnsworth 
room of the Harvard Library. The room 
is the gift of Mr. and Mrs. Wm. Farnsworth 
of Dedham and Boston, in memory of their 
son, Henry W. Farnsworth, killed Sept. 28, 
1915, in the battle of Champagne. 





Julio Kilenyi has made the bronze medal 
commemorating the 60th anniversary of the 
Boston Numismatic Society and the Pilgrim 
Tercentenary. 
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LONDON LETTER 


March 18, 1921. 


It is claimed that the forthcoming Ex- | 


hibition of contemporary American Art at 
the Grafton Galleries will be the most 
representative show of the kind that we 
have yet had in London. An _ influential 
committee, mainly of women (among them 
Lady Astor, Lady Ribblesdale, Mrs. Harry 
Payne Whitney and Lady Cunard) has been 
formed and many of the works to be shown 
have already arrived by the Adriatic. 
Portraits are likely to form, as usual, the 
most interesting feature in the Royal Acad- 
emy show. It is fairly safe to predict that 
the portrait of the Prince of Wales, by 





soon showed himself disinclined for the dis- 
cipline of the schools, and started out for 
other parts of Italy and Sicily to pursue 
/his studies independently. Eventually he 
worked his way to Colombo as a ship’s 
stoker, and there he remained for many 
years living as one of the natives, passing 
his time painting scenes of the jungle. These 
“Jungle Pictures” give an impression of a 
curiously mystic type of mind—they are in- 
stinct with Eastern feeling and have an ex- 
otic character that makes one forgetful of 
a certain lack of finish. Their author is a 


discovery of Mr. Nevinson’s and Mr. H. G. 
Wells. 





Alfred Munnings will not be in the least like | 


the conventional royal presentment, 
the choice of so vital an artist for the exe- 
cution of the work will, it is to be hoped, 
prove a happy precedent for future com- 
missions of this character. The selection of 
Munnings is a particularly fortunate one 
in this connection, since the breezy style of 
his painting cannot fail to be in good ac- 
cord with the frank boyishness of the sit- 
ter. As was to be expected, Mr. Munnings 
has chosen to depict the prince on_horse- 
back and in hunting kit. Cadogan Cowper 
and Sir John Lavery have also some inter- 
esting portraits ready for Burlington 
House. . 
April is likely to prove an eventful mont 
for those interested in the collection of 
Japanese works of art, for, on the 7th, and 
8th., Sotheby’s will disperse part of Mr. 
Arthur Morrison’s famous collection of 
Japanese prints, illustrated books, and of 
European volumes dealing with the subject 
c apanese Art. ; 
tee Spring show at the Gallery of 
Messrs. Bromhead and Cutts, 18 Cork 
Street, W., includes water-colors by artists 
of past and present schools; that 1s to say. 
it ranges over the best period of Englis 
landscape paintings, and includes excellent 
examples by such men as Cozens, Copley 
Fielding, David Cox and—to come to more 
modern days—Lamorna_ Birch. The col- 
lection has been exceedingly well selected 
and is eloquent of the imspiration which 
Britain’s valleys and rivers have ever af- 
forded to her painters. : . 
At Agnew’s, Old Bond Street, there is 
likewise to be found an exhibition of Eng- 
lish Water-colors of which the gem is a 
Bonington, characteristic of the subtlety 
and beauty of his finest period. Several 
Turners add to the attractions of the col- 
lection, while De Wint’s “Bolton Abbey” 1s 
impressive in its dignity of conception. 
The Monarro Group is the name taken by 
a body of artists, both English and Con- 
tinental, who under the leadership of M. 
Claude Monet, have set out to work on 
impressionistic lines, set down by Pisarro 
and himself. The three sons of Pisarro are 


among the foremost_ exhibitors at the 
group's show at the Goupil gallery, but it 
cannot be said that either inherits the 


father’s genius or vision. The group does 
not seem to have attracted the most gifted 
of the English Impressionists, for this sec- 
tion is not distinguished by its soundness 
of output. 

Having arrived at no satisfactory conclu- 
sion in regard to the disposal of the pic- 
tures mentioned by Sir Hugh Lane in the 
unsigned codicil to his will, it now seems 
that the next step is likely to take the form 
of an appeal to the House of Commons to 
do what the law is apparently unable to do, 
and decide that this unsigned document be 
regarded as binding. The National Gallery 
which would benefit if the codicil were not 
to be enforced, is quite willing to forego 
its rights, so that this would certainly ap- 
pear to be the obvious way out of the dif- 
ficulty. It might even help to solve the 
Irish question for us! 

The latest recruit to the ranks of the 
Royal Academicians is Sir John Lavery, 
whose portraits of elegant women 1s always 
a feature of our exhibitions. William Strang 
was at the same time elected a Royal Aca- 
demician etcher, indisputably one of the 
most original and independent designers of 
the day. His career has been one long rec- 
ord of distinctions and achievements, for he 
is one who makes a steady advance with 
everything he produces. He has the sound- 
ness of the Scot combined with the brilliance 
of the Celt. 

When American visitors direct their foot- 
steps to the National Gallery this year they 
find that a charge will be made to them for 
admission, for the trustees are faced with 
the problem of augmenting an inadequate 
exchequer. At present the Government 
grant amounts only to 5,000 pounds a year, 
and what is that when masterpieces cost 
nowadays into hundreds of thousands? Since 
the numbers of visitors to the gallery has of 
recent years increased by leaps and bounds, 
the idea is likely to prove profitable. 

The name of the Czecho-Slovak artist who 
is at present exhibiting at the Leicester Gal- 
leries, is far easier to spell than to pro- 
nounce. I intend to be wary as to how I 
refer to him in conversation, seeing that his 
name is Jaroslav 'lnevkovsky. This artist 
began life as an engineer, a profession which 
he soon forsook for painting. He betook 
himself to Rome in order to study art, 


and | 
| although they possess the Medieval feeling 








but | Fries. 


Visitors to St. George’s Chapel, Windsor, 
do not generally know that the fantastic 
gargoyles with which it is decorated are 
for the most part of recent date, and that 


for phantasy, they were the work of a 
mason contemporary with Gladstone and 
Beaconsfield, both of whom figure among 
the grotesque carvings. He was a man 
who took current events for his themes, 
embodying them in symbolic form. Ameri- 
can visitors to Windsor should make a 
point of studying the chapel and its decora- 
tions. 

Primitive (though not in the usual ac- 
ceptation of the term) is the fresco which 
has just been sold at Sotheby’s for £1,000. 
It hails from one of the early rock temples 
of Central India and belongs to the fifth 
century before Christ. Painted on plaster, 
affixed to the walls of rough rock, it depicts 
a group taken from one of the legends sur- 
rounding the Birth of Buddha, an inscrip- 
tion determining the date of its origin. It 
was removed by a_general-in-command 
during the early part of the Nineteenth 
century, a proceeding which one would 
hardly have supposed to have been calculated 
to arouse much good feeling on the part of 
the natives! It appears to be the only por- 
tion of the temple decorations which has 
been removed. 

1 wonder what it is that proves so ex- 
traordinarily paralyzing in a commission to 
depict some event of historic interest! Here 
is Stanhope Forbes, an artist of conspicuous 
ability and power, carrying out a panel for 
the Royal Exchange which might have been 
painted by practically any accomplished art 
student. Its subject is “The Destruction by 
Fire of the Second Royal Exchange in 
1838,” and it is treated in a highly-colored, 
wholly detached manner that makes it look 
rather like a back-cloth on a_ theatrical 
stage. No doubt the artist feels something 
in the same way as a journalist when his 
theme is deliberately chosen for him and 
his task, is more or less, to carry out some- 
one else’s ideas. We shall never get really 
interesting work in this direction until the 
artist is left to work out his own subject in 
his Own way. 

Bidding rose by leaps and bounds at 
Christie’s when Turner’s drawing of “Der- 
wentwater,” formerly belonging to John 
Ruskin, came up for sale. After sharp com- 
petition it eventually fell to Mr. Gerald 
Agnew for 2,300 guineas—100 guineas more 
than it had reached in the Taylor sale nine 
years ago. This rise was not proportion- 
ately so high as that of some Copley Field- 
ing drawings, one of which, “Staffs,” was 
bought by Mr. C. Hannen for 1,300 guineas, 
though thirty years ago its saleroom price 
was 500 guineas. The same artist’s “Ben 
Venue” went to Messrs. Graves for 650 
guineas. 

In a sale of old Worcester porcelain at 
Christie’s a tea-service was purchased by 
Messrs. Amor for £525. At Sotheby’s a 
pair of oval Worcester dishes with square 
marks sold for £40. se 





NEW ORLEANS 


The twentieth annual exhibition of the Art 
Association of New Orleans at the Delgado 
Art Museum ocntains a number of unusually 
good paintings by well-known artists. 

Six canvases are from the brush of Miss 
Helen Turner, formerly of New Orleans but 
now residing and painting in New York. 
“Siesta” is one of her most important can- 
vases and shows fine color and tone and is 
exceptionally clever in composition; taken 
as a whole it is a most charming picture. 
Her canvases have those characteristics 
which please not only the artist but the lay- 
man as well. 

Charles Wellington Boyle is represented 
by a landscape and a portrait, both well 
composed, well executed and charming in 
composition and color. They rank as 
among the best things in the exhibition. 
Boyer Gonzales has three landscapes, ex- 
cellent in competition, forcefully painted 
and pleasing in color. Robert B. Mayfield 
has two oils and one charcoal, all charac- 
terized by his forceful drawing and choice 
compositions and the oils are pleasing in 
color. 

Among many other good works are “A 
Stiff Breeze on the Atlantic,” by Roderick 
D. MacKenzie; “Pasture in Spring Time,” 
by Clarence Millet; “Self Portrait,” by 
Gideon T. Stanton; “Bayou St. John,” by 
Ellsworth Woodward; “Chester Springs,” 
by Horace A. Russ; “An Irish Cottage,” by 
I. B. Donaldson; and three California land- 
scapes full of poetry and charm by C. A. 
—I. M. C. 


PARIS LETTER 


March 18, 1921. 


At George Petit’s is an exhibition by the 
survivors of a group which, under the presi- 
dency of Rodin, was formerly known as the 
Société Nouvelle and whose members twenty 
years ago, all recruited from among one 
generation, were then considered advanced 
and perhaps, indeed, represented what 
French painting and sculpture could, at that 
time, show of most choice and promising. 
With time this group has weakened. Rodin 
has died; others have dropped out: Besnard, 


Lucien Simon, Ch. Cottet, J.-E. Blanche, 
Zuloaga, J.-W. Morrice, Jane Poupelet, 
Despiau. 


The Société Nouvelle as such is no more. 
Its very name implied an early dispersion, 
and, had it persisted, after twenty years it 
must perforce have given the lie to its name 
and ceased being “new.” After an interval 
when it was known as the “ancienne So- 
ciété Nouvelle,” it now calls itself more 
simply “Exposition de Tableaux et de Sculp- 
tures.” It comprises the painters, MM. 
Aman-Jean, Dauchez, Duhem, Le Sidaner, 
Henri Martin, René Ménard, Prinet, Raf- 
faelli and Ulmann and the sculptors, Mmes. 
Berniéres Henraux, Lyée de Belleau, MM. 
Fix Masseau and Ségoffin. 


M. Aman-Jean is certainly one of the 
artists of his generation who has remained 
most youthful. This because he has never 
fallen into mannerisms or been content with 
a formula. A charming picture of his shows 
a baby asleep, watched by a big dog, and 
it is full of fresh, gentle feeling. A woman’s 
figure in a deserted garden is replete with 
atmosphere and the poetry M. Aman-Jean 
introduces into all his work. 


M. Henri Martin is represented by land- 
scapes bathed in a golden light as well as 
by an attractive nude, splendidly drawn and 
luminously painted. M. Dauchez has neg- 
lected his habitual Brittany for Alsace but 
his color scheme is the same here as it was 
there. Mr. R. A. Ulmann shows an allur- 
ing set of views of the Seine as seen from 
Paris. The river with its bridges is one of 
the great charms of this city and M. Ulmann 
gives a somewhat romantic version of them, 
bathed in the golden halos of the sunset 
hour which cannot but please lovers of the 
capital. 

M. Le Sidaner grants his preference, over 
the manufacturing and mining districts 
which stirred Verhaeren and Constantin 
Meunier, to the Belgium of canals and sleepy 
old towns dear to Rodenbach. M. Duhem is 
similarly happy in these quiet regions. M. 
Prinet favors sunny beaches peopled with 
children of all ages while M. Rafaelli’s many 
admirers will discern the qualities which 
have made his fame in his large pastels of 
the French countryside. 


_ In brief: An exhibition of artists, refined 
in form, poetic in outlook—gentlemen all, in 
feeling and in manner. 


The annual display of the Premier Groupe 
at Druet’s also assembles some ten artists 
who twenty years ago were forerunners, but 
who, nowadays, are all but classics. They 
are MM. Maurice Denis, d’Espagnat, Her- 
mann-Paul, Laprade, Lebasque, Maillol, Van 
Rysselberghe, Sérusier, Valloton and Valtat. 
It is the first group which the late M. Druet 
formed. While the members of the Société 
Nouvelle delight in the delicate effects of 
sunset and eventide, these painters who are 
descendants of the Impressionists and Gau- 
guin, revel in the full noon sunshine and the 
brightest colors. MM. d’Espagant and Le- 
basque pursue the fine landscapes which 
have made them famous, while M. Valtat 
opposes the most vigorous notes in his still- 
lifes of fishes and shells. There is genuine 
religious feeling in the paintings of M. 
Maurice Denis. 

M. Sérusier peoples his acutely-observed 
landscapes with Medieval figures of mark- 
edly archaic feeling. M. van Rysselberghe, 
who seems definitely to have given up stip- 
pling, is more concerned with veracity than 
composition. 


brought together at the Galerie Simonson. 
One of the best is M. Charles Jouas, whose 
views of Chartres Cathedral are very subtle. 
M. Henry Cheffer’s “Place de la Concorde” 
is an admirable “document”; M. Féau’s “En- 
virons de Concarneau,” perfectly drawn and 
charmingly lighted; and M. Léon renders 
Notre Dame de Paris with breadth and 
vigor. Mr. Robert Logan has also por- 
trayed the beautiful cathedral and his blacks 
are of very fine quality. Mr. Webb is at- 
tracted by the aerial lines of the bridges of 
Paris. M. Godefroy has a light touch for 
the luminosities of Salonika. 

It is a great pity that the artists of Britain 
exhibit so little in Paris. French painters 
of a modern turn are constantly showing 
in London but here we get neither John nor 
Nash, neither Wyndham, Lewis nor Nevin- 
son. The Channel seems to grow wider and 
wider, and the distance from England to 
France greater than that from France to 
England. Years ago we did have occa- 
sional displays of Nicholson’s work, or Con- 
der’s or Beardsley’s. Nowadays the only 
outstanding English artist the Parisians get 
a chance of seeing is Frank Brangwyn, 





_whose etchings have just been on view at 
the Galerie La Boétie. —M. C. 


A first class group of gravers has been | 





’ BERLIN LETTER _ 


March 16, 1921. 

The peculiar fluctuation in the value of ob. 
jects sold at auction, which cannot be under. 
stood in connection with their material valye 
is particularly noticeable fot stamps. For 
these little “scraps of paper” enormous sums 
recently have been paid in Germany, which 
only can be explained by the disorganiza- 
tion of our commercial life. Political events 
in the whole world, with the many changes, 
doubtless have been the cause of the wild 
attitude of stamp collectors, and through 
this prices have increased remarkably, 
Stamps of the former German colonies have 
reached enormous high figures, especially 
those which were endorsed “Anglo-French 
Occupation.” Such pieces have brought up 
to 20,000 marks. 

The so-called “Old German Stamps” have 
in the last fifty years advanced a thousand 
times in value. The oldest Swiss stamps 
were sold at a very high price during the 
last auction. A Geneva double-stamp of 
1843 brought 24,500 marks. An American 
counterfeit 30 cent stamp of 1869 was of- 
fered for 30,000 marks. 

The tax on luxury, which provides that: 
modern art, sold by art dealers, must pay a 
levy, has had the effect of excluding mod- 
ern art temporarily from the dealers’ inter- 
est, which is of very sad consequence for the 
younger set of living artists. Our celebrated 
painters have no difficulty in getting the 
buyers to their studios, but for the unknown 
it is almost impossible to sell without a pub- 
lic exhibition. The art dealers now frown 
on these exhibitions because the risk of 
showing works by unknown artists, the 
chance of profit is kept down by the tax, 
They display only old art and such of mod- 
ern art as they already own. 

The few exhibitions that are being held 
are feeble and nothing remarkable has been 
shown so far this month. It is very sad 
that this rightful protest is so disastrous for 
the young artists. The whole situation in 
the art trade is in a critical state, and the 
prospect is sad. There is not only a lack of 
desire for buying, but also a reluctance on 
the part of owners to bring goods into and 
change them for money, which has so little 
value. The small firms that have limited 
capital and are obliged to have quick sales 
are in a very risky position. —F. T. 





TORONTO 


The forty-ninth annual exhibition of the 
Ontario Society of Artists is perhaps the 
best in the history of that vigorous and 
enterprising organization. There is a ho- 
ticeable increase in the number of figure 
pieces; and while the general character of 
the show is modern and brilliant, the hang- 
ing committee has done well in giving prom- 
inence to sound, rational work to the exclu- 
sion of what is freakish or insincere. 

J. W. Beatty’s “Joe Lake,” showing a big, 
rounded promontory clothed with a ruddy 
mass of autumnal foliage, with here and 
there the accent of a dark green pine, is 
quite worthy of this virile painter. Harry 
Britton’s “Evening Glow,” with the big 
luggers of St. Ives in the shadowed fore- 
ground and a tenderly opalescent vision of 
the fishermens’ cottages across the water, is 
noteworthy. “The Solemn Land” by J. E. H. 
MacDonald, formally designed and arbitrary 
in treatment, is an interesting rendition of 
the great Northland so much in vogue 
amongst the Canadian landscapists of today. 

A. Lapine shows a romantic and spirited 
landscape with figures and horses, entitled 
“El Encuentro,” very fresh and individual in 
treatment. “The Furnace Man,” by Marion 
Long, is a characteristic study of a humble 
toiler; while, opposite to it, hangs George 
W. L. Bladen’s dainty bit of femininity, 
“Summer Reverie,” a work of considerable 
charm and skilful withal. 


Frank Johnston has several canvases 
which are the result of a Northern tour. 


Amongst these perhaps the most striking is 
“Where Eagles Soar,” not only on account 
of its brilliancy of flashing cloud and _ sunlit 
rock but by reason of the way in which it 
conveys a dizzy sense of precipitousness and 
height. A group of illustrations for “The 
Chronicles of America,” by Charles W. Jet- 
ferys, although different as to style and pur- 
pose from most of the works shown, has 
great interest. 

“Dawn,” by G. A. Reid, is a somber, dec- 
oratively conceived landscape. “The Pines, 
Joe Lake,” by A. G. Emodi, is spirited, and 
conveys the dark impressiveness of the king 
of the Canadian forests against a luminous 
sky. F. S. Coburn is always Canadian m 
his theme, and he has painted “Grey Morn- 
ing, Winter,” a team of horses pulling 4 
rough sled laden with lumber through 4 
wood, with a fine sense of tone values, an 
his figures and horses are full of movement. 

F. S. Challener, whose ability as a figure 
draughtsman many great buildings in Can- 
ada testify, has contributed, amongst other 
slight works, a charming little nude, “At 
the Water’s Edge.” The veteran R. F;. 
Gagen is as vigorous as ever in his “The End 
of the Storm,” and shares with McGillivray 
Knowles, who shows a fine seascape entitled 
“Windswept,” the reputation of being able 
to paint really convincing pictures of the 
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“CHICAGO LETTER 


The Chicago Society of Miniaturists will 
hold their ninth annual exhibition at the 
Arts Club this year, the opening date having 
heen arranged for April 15. Anna Lynch, 
president of the Club, Magda Heurmann, 
Eda Nemode Casterton, Kathryn Walcot 
and Carolyn D. Tyler will constitute the 


jury of admission. The Miniaturists do well 
to stage their annual show independent of 
any other display, since as a rule these small 


exquisite things are overlooked in a general 
exhibition. 

The annual exhibition of the Palette and 
Chisel is without exception the finest show 
they have ever offered to the public. There 
are ninety-five canvases and fifty artists rep- 
resented. There is more figure painting than 
in the ordinary run of contemporary shows 
and some of it is most excellent. In_ this 
line David Adam shines as a man of su- 
perior abilities and technique. Joseph To- 
manek, though a comparitively new comer, 
has attracted no end of attention with a very 
lovely nude. Costmir Svobeda also dis- 
tinguishes himself with a fine portrait poeti- 
cally conceived and carefully rendered. 

Harry L. Engle has two little gems that 
promise a new and fascinating phase of his 
art, which should find much favor for its 
romantic and decorative qualities. 

In landscape, J. Jeffrey Grant, Peter Niel- 
son and James Topping make a distinct im- 
pression. Albert Ullrich has a storm study 
involving sun, rain and rainbow that is clev- 
erly achieved. Ernst P. Thurn contributes 
a Winter picture that is almost a monotone 
and yet most agreeable, A. G. Ryder shows 
some of his little beach scenes from Spain 
and N. P. Stenberg has two entries that are 
full of promise. 

The O’Brien Galleries are holding an ex- 
hibition of the works of Lawrence Maz- 
zanovich, twenty-two canvases in all, ten 
of which are loaned. It is the most com- 
prehensive showing of this painter that has 
ever been brought together. One is im- 
pressed anew with the spiritual beauty, 
peace and ecstacy of his reflections upon 
Nature, the poetic beauty and indefinable 
charm of his musings. He is a superior 
technician and a man of great versatility. 
The exhibition will continue until April 9 
and doubtless bring out all his old ad- 
mirers while attracting many new ones. 

The opening of Pauline Palmer’s exhibi- 
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pastime. Four sales were reported the first 
week of the exhibition and many more are 
pending. 

The. collection is a brilliant one, though 
extensive, every canvas carrying its own 
message and speaking of the ever fresh in- 
spiration which this gifted woman finds in 
the world about her. Mrs. Palmer’s show 
will continue for another week, to be suc- 
ceeded by the Guy Wiggins exhibition. Fol- 
lowing that will come the Hovsep Pushman 


_ exhibition, scheduled for the latter part of 





tion at the galleries of Carson Pirie Scott | 


& Company was the occasion of a most 
exquisite luncheon, where one met all the 
celebrities, connoisseurs, critics, art patrons 
and artists. Mr. Barrie is establishing a 
reputation for doing things in a delightful 
way and thus strengthening the bond be- 
tween those who make a profession of art 
and those who find it life’s most fascinating 








Clarke's 


42-44 East 58th Street 


‘‘A Veritable Museum 
of 
Spanish Art and Antiquities” 
NOW ON EXHIBITION 
The Important Collection 


of 
SENOR RAIMUNDO RUIZ 


The Eminent Connoiseur of Madrid, Spain 


MAGNIFICENT EXAMPLES of WOOD CARV- 
ING, STATUARY, WROUGHT IRON WORK, 
TORCHERES, LANTERNS, PAINTINGS 
TAPESTRIES, FURNITURE, TEXTILES, 
LACES, ETC., ETC., DATING FROM THE 





GOTHIC PERIOD TO THE XVIII. CENTURY. 


The Auction Sales of this extensive 

Collection commence Monday, April 

4th, and continue daily thereafter 

until April 14th inclusive, each day 
at 2:30 P. M. 


CONDUCTED BY MR. AUGUSTUS W. CLARKE 

















ROCKPORT SUMMER SCHOOL 


of Drawing, Painting 2nd Composition 
ROCKPORT, MASS. 


near Gloucester, Cape Ann 


JULY and AUGUST 
Instructor, A. T. HIBBARD 
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The NEW YORK SCHOOL 


is holding an exhibition of Students’ Sketches of 
Interiors (chiefly of Ithe 18th Century) at the Studios 
of ELSIF COBB WILSON, 33 East 57th Street, || 
from Mareh 28th to April 6th. 


Later to be exhibited in Paris and London 








OF FINE AND APPLIED ART 


April. 
The Schmedtgen show at the galleries of 
J. W. Young is a popular one as well as 


| timely and one is impressed with the prog- 


ress this man is making from year to year. 
His present showing is by far the best that 
has been offered to the public and comprises 
many telling studies of wild life. It is de- 
lightfully staged and arranged with the 
taste and ingenuity for which these gal- 


| leries are noted. The window with its fore- 


ground of rushes, where two tame Mal- 
lards, belonging to the artist, attract much 


| attention from passers-by, invites interest 


to the canvas of flying ducks which forms 
its background, and to the exhibition within. 


The Ferguson Memorial Fund has been 
put to good purpose again, having been 
drawn upon for $50,000 to insure the beauti- 
fying of the four bridge towers on the new 
boulevard link. Wm. Rigley, Jr., also con- 
tributes a like sum to this good end. 

William Clusmann will leave Chicago on 
the third to bring back from Germany the 
canvases stored there and held by the war. 
He will be gone until late Fall, making a 
tour of various art centers, and he intends 
bringing back much new work as well as 
the collection he was obliged -to abanden. 

The loan exhibition of oil paintings by 
Sandor Landeau at the South Shore Coun- 
try Club is a most brilliant event and much 
appreciated by club members and guests. 
The spacious Passegie affords appropra'te 
wall spaces for these thirty remarkable can- 
vases, some of which are of considerable 
size. They set off the big promenade hand- 
somely and probably presage the day when 
the club will boast a permanent collection. 
The Sunday lecture on these paintings by 
Robert Harshe of the Art Institute was 
largely attended and thoroughly enjoyed. 

The exhibition of Great Americans at the 
Anderson Galleries, in Michigan avenue, has 
been extended for another week owing to 
the interest shown. It features a collection 
of works such as are seldom to be brought 
together these days, when Inness, Blake- 
lock, Wyant and their colleagues are none 
too common on the market. 

Carson Pire Scott & Company announce 
the recent sale of twelve canvases by Leon 
Gaspard, including the large one sold to 
the Rockford Art Guild and destined to a 
place in the permanent collection of the 
Bell Keith Gallery in that city. 

Evelyn Marie Stuart 








BOSTON LETTER 


An exhibition by one of Boston’s younger 
artists which has been attracting consider- 
able attention is that of Ruth Von Scholley, 
this year’s winner of the Page Traveling 
Scholarship of the Boston Museum. A score 
of her paintings and one piece of sculpture 
are tastily hung in the Copley Gallery. 
There is nothing feminine in the way Miss 
Scholley paints. It is straight from the 
shoulder kind of work; the result of a well 
balanced artistic conciousness. Young as 
she is, she has discovered the thing she 
knows best how to do and does it exceed- 
ingly well. 

The portrait of her father is a finished 
bit. Beneath the outward sternness of his 
features there lurks an inner expression of 
kindliness, felt rather than actually per- 
ceived. The artist’s finely painted dancing 
girl called “Roses,” reviewed in a previous 
issue of the AMERICAN Art News when the 
canvas was displayed at the Alumni 
Museum show is pleasant to renew ac- 
quaintance with. We though then, and have 
no reason to change our mind, that the 
artist Kronberg who made this type of 
dancing girl so well known on canvas has 
paar done anything better in this line him- 
self. 


The main gallery of Grace Horne’s art 
establishment has been given over to the 
works of the Belgian, Francois Verheyden. 
Single paintings by this artist have been 
seen occasionally in the larger exhibitions, 
but this is the first time his. pictures have 
been shown collectively in a Boston gallery. 
Mr. Verheyden has assimilated many of the 
most pleasing traits of the modernists. In 
his landscapes he makes of Nature a store- 
house of material from which he creates on 
canvas colorful and decorative patterns of 
his own making, 

At the same gallery, Henry Plympton 
Spaulding is showing thirty paintings in 
water-colors and oils. He found his in- 
spiration in the deeply wooded paths and 
shallow trout streams of New Hampshir* 
He has endeavored to give an actual trans- 
lation of Nature in terms of paint. The 
character of the trees, rocks and vegeta- 
tion. the physical makeup of the parts 
which compose his pictures, he has render- 
ed with meticulous care. The colors are 
very low in tone which tends in the deep 
wood interiors to suggest a sort of mystery 
and gloom. One painting in particular 
stands out among the rest It is called 
“Trout Pool” and in it the artist has 
achieved freshness and spontancitv besides 
a feeling of real sunshine. Mr. Spaulding 
is one of the older members of the Boston 
Art Club. 

Fred R. Sissons. a pupil of Abbott | 
Thaver, is holding his first exhibition of oil 
paintings, water-colors and lithographs in 
the small two rooms of Grace Horne’s Gal- 
lery. For an initial showing Mr. Sisson’s 
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work has in it fine possibilities. In his 
water-colors especially he has discovered 
that painting in this medium must be done 
spontaneously and accurately to result in 
that freshness of quality so noticeable in 
the water colors of Sargent, Homer and 
MacKnight, lately seen at the Boston Art 
Club. 

The Thirty-Second exhibition of the 
Boston Society of Water-Color Painters 
opened at the Boston Art Club on March 
26 and will continue through April 9. 
Twenty-three members of the organization 
are represented by one or more paintings 


and by invitation the following artists 
were allowed to show: Gifford Beal, 
Marion Monks Chase, Lillian Westcott 


Hale, Laura Coombs Hills, David B. Milne, 
Margaret Patterson, Sarah C. Sears, and 
Mary F. Wesselhoeft. 

The Museum of Fine Arts has added 
six new water-colors by John Singer Sar- 
gent to its already notable collection. The 
subjects comprise scenes in Portugal, at 
Carrara and two behind the Western front 
of the great war. 


Beginning March 28 for a period of two 
weeks Phillip Little will show a group of 
his latest oil paintings at the Guild of 
Boston Artists. At Goodspeed’s, Stanley 
Woodward will have on view thirty-one 
portrait and landscape etchings. Fifteen 
will be new plates never before shown. 

The jury that was to decide the best 
painting depicting the “Spirit of Transpor- 
tation,” offered by the Clark Equipment 
Company, came to a tie vote on the works 
of three artists, Maxfield Parrish, Jonas 
Lie and J. C. Elwell, and the prize of 
$1,000 was divided equally between them. 

W. Whitman Bailey, of Providence, has 
collected an interesting lot of original 
drawings, that have appeared of late in 
leading newspapers, magazines and books 
and is exhibiting them at the Boston City 
Club. 

—Sidney Woodward. 





Paul Chabas Now in “Institute” 

PARIS.—Paul Chabas, who painted 
“September Morn,” succeeds to the late 
Luc-Olivier Merson at the French Institute. 
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MORGAN ART IS SHOWN 


Mediaeval Illuminated Manuscripts are 
Lent to the Fogg Museum 








Through the courtesy of Mr. J. Pierpont 
Morgan, the Fogg Art Museum of Harvard 
University has opened an important loan 
exhibition of a number of the magnificent 
illuminated manuscripts from the Morgan 
Library. The display will remain through 
April 16 and is open to the public. 

Manuscripts of the French, English, 
Flemish, Italian, Spanish, German, Dutch 
and Greek schools are shown, representing 
art from the IX to the XVI century. Of 
exceptional interest are two Spanish com- 
mentaries on the Apocalypse by Monk 
Beatus dating from the IX and XIII cen- 
turies; the so-called “Golden Gospels of 
Henry VIII,” written in gold on vellum 
dyed purple; an English work of the XII 
century; two Flemish Psalters dating from 
the XII and XIII centuries and a beautiful 
fragment of a Bible Moralisée, illuminated 
about 1260, an example of French XIII cen- 
tury art at its best. ' 

Mention of these very few manuscripts 
serves to indicate the importance of the | 
exhibition and the rare opportunity offered 
to Boston and its vicinity to study some 
of the finest relics of the art of illumination. 





Frank Bowles Antiques will be Sold 
at Auction Next Week 


The Frank Bowles collection of antiques, 
comprising 1,200 items, is now on view at 
Silo’s Art Galleries, No. 40 East Forty-fifth 





street, preparatory to its dispersal at auc- | 
tion at six sessions, beginning next Monday | 
afternoon and continuing all week. The | 
entire stock of Mr. Bowles, who is well | 
known as an antiquary, is to be sold by | 
order of a firm of attorneys. 

The collection contains many rare ex: | 
amples of period furniture. Other features | 
are its group of antique mirrors and its | 
glassware, china and silver. | 

There is a splendid Georgian marqueterie 
library table from the collection of the | 
Countess of Scarborough. There is a Louis | 
XV inlaid salon table, a beautiful mahogany 
writing desk of the same period, and a com- 
mode made by Paul Sormani in the Louis 
XV style. 

The English pieces include a wing-back 
sofa of carved oak, of the Charles I period; 
a set of Queen Anne style dining chairs, and 
a splendidly carved and gilt dining room 
suite of Adam design. 





Print Quarterly to Resume 


Advices from London state that the long 
discontinued Print Collectors’ Quarterly is to 
be resumed. Hereafter it will be issued by 
Messrs. J. M. Dent & Sons. Mr. Campbell 
Dodgson, keeper of prints and drawings at 
the British Museum, will be the new editor. 
Fitzroy Carrington will be the American 
editor. Such interesting writers as Beren- 
son, Joseph Pennell, and Messrs. Binyon, 
Bradley, Ivans, Weitenkampf, Hellman, 
Mather, Delteil and M. Clement-Janin will be 
early contributors, and will treat of such 
subjects as Tiepolo, Jean Duvet, Albert Bes- 
nard, Forain and George Claussen. 





Will Enlarge Toledo Museum 


Plans have been perfected for the en- 
largement of the Toledo Museum of art to 
treble its present size. Mr. E. Libby, 
President of the Museum, has taken upon 
himself the entire burden of the expense 
and expects the work to be begun this 
Spring. Twelve additional galleries will be 
added, several new class rooms will be 
among the improvements and an enlarged 
auditorium will fill the place of the pres- 
ent inadequate lecture hall. 





New Society of Artists Elect 
At the third annual meeting of the New 


Society of Artists at_ the National Arts 
Club the following officers were elected: 
Gari Melchers, Chairman, Gifford Beal, 


Vice-Chairman, John Flanagan, Treasurer 
and Jerome Myers, Secretary. The Execu- 
tive Committee is composed of Leon Kroll, 
Mahonri Young, Guy Pene duBois, Eugenc 
Speicher and Jonas Lie. 





Sculpture Is Presented to Foch 


The maquette of a monument to be erected 
in London symbolizing the “Triumph of 
Humanity” by the sculptor Tarnowsky has 
been presented to Marshal Foch by the As- 
sociation des Sphinx (French Army Inter- 
preters). 

The town of Oporto has paid a similar trib- 
ute to the Marsha! in the form of a chiselled 
cup by the artist-craftsman Ribeiro. 


Worcester’s New Wing Is Opened 
The new wing oi 


he Worcester Museum 
has been opened to the 


rer 
public. 








“MOTHERHOOD” 


At Art Institute, Chicago 


By N. R. Brewer 





FIND TEXTILE DATED IN 986 | ART SHIPPING FIRMS UNITE 





Had Been Used to Cover Bones of Saint, and | Hudson Forwarding & Shipping Co. and Charles 


Was to be Thrown Away 





PARIS.—Among recent acquisitions at 
the Louvre is a piece of Persian stuff, which 
a mere fluke has preserved from destruc- 
tion. Woven, as an inscription shows, in 
the year 986, for the Caid Abu Manur 
Negtabin, it is a type of Byzantine tex- 
ture, the origin of which was unknown 
hitherto. It is consequently highly prized. 
Before it came into the Louvre’s possession 
it lay ignored in a church near Boulogne- 
sur-Mur, where it served to cover the bones 
of a saint. 

A cloth in better condition was to be sub- 
stituted for it when one of the curators of 
the Trocadero Museum was informed about 
it. Realizing its probable value, he sub- 
mitted the piece to specialists, who de- 
ciphered the inscription. 





French Abbey of 1148 in Peril 


PARIS.—One of the most beautiful and 
perfectly preserved abbeys in France, that 
of Sénanque, founded in 1148, on the road 
between Cavaillon and Apt, in Provence, is 
threatened with destruction or at. least 
dilapidation, for, strange to say, it is not yet 
“classé” among the country’s historical 
monuments under state protection. Among 
the most complete types of Cistercian arch- 
itecture, the abbey, which was built by the 
bishop of Cavaillon, gave hospitality to Saint 
Bernard. 





Brussels Gets Rare Picture 


BRUSSELS.—The Musée Royal des 
Beaux Arts has just received a curious pic- 





ture by a little-known Flemish XVIIth cen- 
tury painter, Jean-Antoine Van der Baren. 
Up to now the only other picture by him 
was to be seen at Vienna. The picture, | 
which has been presented by M. Fiévez, 
shows a Madonna and Child with Saint 
Catherine and other saints and a most 
delicately executed decoration of flowers 
and architecture. It is dated 1641. 





Mr. Benson at Corcoran Gallery 


A special exhibition of works by Frank 
W. Benson has been arranged by the Cor- 
coran Art Gallery, to continue through | 
April 13. The display includes paintings, | 
drawings and etchings, the majority of | 
them the artist’s latest output. 





Friedenberg Consolidated 





The firms of the Hudson Forwarding & 
Shipping Co., and Charles Friedenberg 
have been consolidated under the name of 
the Hudson Forwarding & Shipping Co., 
Inc., No. 17 State St. Mr. J. Friedenberg 
will confine his activities to the handling of 
works of art. He has given similar service 
to prominent art dealers and private col- 
lectors throughout the United States for 
many years, and has handled some of the 
most important collections that have ar- 
rived in the United States. 

Mr. Friedenberg represents many of the 
prominent shippers in Europe, a few of 
which are as follows: G. Egidi, Florence; 
B. Tartaglia & Co., Rome; M. Guida & Fils, 
Naples; Cameron-Smith & Marriott, Ltd., 
London, W. C. 2; Henri De Loche, Paris. 

With this consolidation effected Messrs 
Friedenberg through the joint mediums of 
foreign branch offices will be in position to 
give their clients the best of service. Mr. 
Friedenberg will leave soon for Europe for 
the purpose of improving the service so as 
to meet future demands. 





The Chaloner Prize Winners 


The National Academy announces the 
winners of the five prizes offered for stu- 
dents’ art competition by John Armstrong 
Chaloner, as follows: 

First prize, $25, Vincent Nesbert, Academy Schools. 
Second prize, $15, John Holmer, Art Academy, Cin- 
cinnati. Third prize, $10, William R. Shulgold, 
Academy Schools. First hon, mention, N. Maxwell 
Simpson, Academy Schools. Second hon. mention, 
Jacob Smith, Academy Schools. 


Bologna Museum Robbed of Relics 


Valuable historical relics of Joachim Murat, 
King of Naples from 1808 to 1815, were 
stolen March 18 from the Renaissance Mu- 
seum in Bologna. These objects include the 
grand collar of the Order of the Two Sicilies, 
the Grand Cordon of the Iron Cross, belong- 
ing to Murat, and a sword which was given 
him by Napoleon Bonaparte. 


Mr. Kleinberger Makes a Gift 


BRUSSELS.—Mr. Francis Kleinberger, of 
New York, has presented the Museum with 
a Fifteenth Century picture of the Dutch 
school, “The Carrying of the Cross,” and a 
bas-relief, “Earthly Paradise,” French Six- 
teenth Century school, which he had acquired 
from the collection of Ch. Léon Cardon, who 
was his friend. 
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CENTENARY FOR “VENUS” 


France Arranges to Celebrate Hundredth 
Anniversary of Statue’s Coming 


PARIS.—This spring France will cele. 
brate the centenary of its acquisition of the 
world’s most famous piece of statuary, the 
Venus de Milo. More than a hundred years 
ago a Frenchman named Voutier, a member 
of the French crusier Estafette, came across 
on the Island of Milo, a peasant who had 
just uncovered with his pick three pieces 
of a statue. These three pieces were enough 
to convince Voutier that he had come 
across a remarkable piece of work and he 
began negotiations for its purchase from 
the peasant. 

Unfortunately the news of his discovery 
was noised abroad, and a Greek monk 
sought to obtain the desired object by a 
larger offer, in which he was supported by 
the Government authorities at Milo. 

Voutier appealed to the French Ambassa- 
dor at Constantinople and succeeded in 
having the Sultan issue a decree conveying 
the statue to France. The Marquis de 
Rivieri purchased the statue for 1,500 francs 
as a gift for Louis XVIII. The Venus ar- 
rived at Toulon in February, 1821, and a 
few days later was installed at the Louvre, 
where it was gratefully accepted for the 
nation by the king. 


Studio Gossip 
During the first week of his exhibition of 
landscapes at the Milch Galleries, Guy Wig- 
gins sold seven of his pictures at prices 
considerably in advance of any formerly 
obtained. His landscape shown at the Lotos 
Club was also sold. 


At her Sherwood studio Helen Watson 
Phelps recently completed an admirable por- 
trait of Miss Adrian Battey, a well known 
writer of Atlanta, Ga. The work is un- 
usually fine in flesh modeling, color and 
composition and is an excellent likeness. 





At his Gainsborough Studio, Henry R. Rit- 
tenberg has recently completed an unusu- 
ally fine portrait of Mrs. Vernon S. Pren- 
tice. The subject, a beautiful woman, is 
shown seated, wearing a black velvet gown, 
against a soft green background, the note of 
which is more vividly repeated in a feath- 
ered fan which she carries in her right hand. 
The tones are all subdued, yet brilliant and 
telling. He is now at work upon a present- 
ment of Miss Content Johnson. 

Frank Galsworthy, whose flower pieces 
aroused much enthusiasm this year at the 
Anderson Galleries, has spent the winter 
painting gardens in Aiken and Charleston, 
S.C. He returns to England on April 6. 

Arthur Halmi has painted portraits con- 
tinuously at his Sherwood studio since his 
return from Magnolia, Mass., in Nov. 
Among his most recent sitters were the two 
lovely daughters of Mrs. W. K. Vanderbilt, 
Jr.. Mr. Geo. André Miss Martha Lyon 
of Pittsburgh and Mrs. Jeremiah Milbank. 





May Fairchild, who has spent the winter 
painting at her studio at Rhinebeck, N. Y., 
will remain there during the spring and 
summer to complete several miniature com- 
missions. 


Nicholas R. Brewer's fine painting, 
“Motherhood,” was recently awarded the 
Municipal Art League Purchase Prize at the 
Chicago Art Institute and will go to their 
permanent collection. The artist is spend- 
ing the winter and spring in Pasadena, Cal. 
where he is painting portraits of prominent 
people wintering there. 


During his recent exhibition at the Bab- 
cock Galleries, H. Melville Fisher sold six 
of his important landscapes, and since it 
closed several others have been purchased 
by collectors. He is now at work upon a 
decorative landscape for a New Jersey col- 
lector. 


Everett L. Warner, formerly of New 
York, is spending this winter in Cal., paint- 
ing in a little town at the foot of the 
mountains in San Jacinta Valley. 


Jay Hambidge this month will give the 
Scammon Lectures at the Chicago Art In- 
stitute on the topic, “Dynamic Symmetry in 
Design.” He went to Chicago from a yea‘ 
of research on the Parthenon at Athens. 


Chas. E. Hallberg, one of the Swedish- 
American group whose pictures toured the 
mother country last summer, receives wor 
that his marine, “A Narrow Escape,” has 
been hung in the permanent collection ot 
the Museum at Wexio, Sweden. 


Arthur W. Heintsleman has presented the 
Milwaukee Museum with a self-portrait. 


Dorothea Litzinger has sold the four 
flower pieces reproduced in the March issue 
of “Country Life” to a N. Y. collector. 
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Art Book Reviews 


The Life and Work of Sir William Van 
Horne, by Walter Vaughan. The Century 
Co., N. Y. 


A Titan among railway builders and active 
in every branch of human endeavor, Sir. 
Wm. Van Horne of Montreal, was one of 


the outstanding personalities of the last gen- 
eration. A great collector of art of every 
kind he had the attribute, rare to the average 
business man in America, of first-hand 
knowledge of what he was acquiring, in 
which he resembled the late John G. John- 
son of Phila. He not only crowded an as- 
tonishing number of widely diverse activi- 
ties into a very busy life but. found time to 
develop a latent talent for painting in which 
he wielded no mean brush, as evidenced by 
the exquisite watercolor drawings of his 
Japanese pottery, used as illustrations for 
the catalog. In oils he also produced a num- 
ber of landscapes which were painted for the 
most part in or near his summer home at 
St, Andrews, N. B., and which reveal a fine 
sense of composition, drawing and _ color. 
Geology, horticulture, town planning and 
stock-breeding likewise received his atten- 
tion, and no less than nine specimens carry 
the descriptive suffix “van Horne” in the 
paleontological enclycopedia. As an art col- 
lector, this remarkable man was first at- 
tracted by Japanese pottery and gradually 
became interested in pictures during the late 
eighties when the Barbizon school made its 
strong appeal to art lovers, and bought with 
discrimination Rousseaus, Michels and Mon- 
ticellis. There is also a splendid array of 
examples of early Spanish and Dutch mas- 
ters as well as some fine English XVIII C. 
pictures. His collection of ship-models is 
one of the best ever assembled. He was the 
constructive genius of the Canadian-Pacific 
R. R., while the Cuba R. R. system largely 
owes its development to him. 

Mr. Vaughan’s biography of this import- 
ant figure is most interesting and readable. 





A Handbook of Indian Art, Architecture- 
Sculpture-Painting, with 152 illustrations. 
E. P. Dutton & Co. 


Indian sculpture, painting and architec- 
ture, all have stories to tell of the country’s 
mythology, which are to be found in a hand- 
book such as the present volume by Mr. 
Havell. The student and the general reader 
will find it interesting and. travelers in 
India can gather much authoritative inform- 
ation. The author has had the advantage of 
living in India in contact with the natives, 
and liberal use has been made of official pho- 
tographs and other illustrations. The text 
is very readable. 

The caste system of India, the Vedic 
Chandra Cult, the Siva and Vishnu-Siva 
deities, Buddha, Brama, Hinduism, Aryan 
thought and philospohy, as the author sets 
forth in his present book, all make Indian 
art a thing apart. 





Epstein, by Bernard Van Dieren; 50 repro- 
ductions. The John Lane Company, N. Y. 


Jacob Epstein is a man of extraordinary 
potentialities and the volume by Van Dieren 
makes it possible to take some measure of 
him and to catch glimpses of him in his 
chosen activities. He came into the lime- 
light not so long ago through his concep- 
tion of “The Christ,” which interpreted him 
as an individual having the courage of his 
convictions and the ability to achieve his 
aims. * Epstein is constantly -preoccupied 


with the elemental motives of life whether |’ 


it be expressed in “The Christ,” “The Sun 


God,” or “Detail from the Tomb of Oscar 


Wilde.” 

Epstein is endowed with originality and 
the fact that 
work that he undertakes is not derrogatory. 

In his “Maternity,” he shows the female 
figure dominated by grossness unrelieved by 
aesthetism. The figure is shown against a 
background of solid rock, the form freely 
cut and the closed eyes and inclined head 
suggest the period of repose that is pre- 
eminently fitting to the motif. The lips are 
slightly protuberant. 

In his “Rock Drill” (unfinished) he shows 
his debt to modernity, charged as it is, with 
an esoteric quality, as was Duchamps’ “Nu 
Descendant un Escalier.” 

In his “Venus,” ,however sad a creation, 
he likewise shows the influence of the 
modern. 

The same remark may in truth be made 
of his “Mother and Child,” without delinea- 
tion of the “female form divine,” and the 
child a meaningless static mass. 

When Epstein essays portraiture he leaves 
behind the incoherencies of the modernistic 
school approaching realism with imagination. 
His portrait bust of his wife is full of ar- 
tistic appeal. 
Hamilton,” has a patrician dignity. “The 
Tin Hat” expresses the war spirit. The sol- 
dier under it is one who could easily be 


pounted upon to “do” brave deeds under 
re. 





Liege to Have “Salon Triennal” 
LIEGE.—The Salon Triennal will be held 
this year at the Palais des Beaux Arts of 
Liege during May. There will be a thou- 


Sand works by native and foreign artists on 
view 


no precedent exists for a}|| 


“Her Grace the Duchess of|'} 
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Collectors Decorators 


CARVED WOOD FRAMES FOR EVERY REQUIREMENT 


EDWIN C. SLATER 


PERIOD EXAMPLES 


SHOPS AND STUDIOS, 118 EAST 59th ST., NEW YORK 


COMPOSITION REPLICAS 


PLAZA 5623 








Exhibition Calendar 


Ainslie Galleries, 615 Fifth Ave.—Permanent exhibiy 
tion of choice examples of Inness, Wyant and 
Murphy. Oils by 12 famous Russian painters of the 
old school, to April 20, incl. 

Arden Studio, 599 Fifth Ave.—Pen and watercolor 
drawings of China and Korea by Maj. Willard 
Straight, to April 6, incl. 

Arlington Galleries, 274 Madison Ave.—Marines 
(chiefly) by Henry B. Snell, to April 16. 

Babcock Galleries, 19 E. 49 St.—Landscapes by Whar- 
ton H. Esherick, to April 9, incl. 

Bower Gallery, 706 Madison Ave.—Permanent exhibi- 
tion of drawings by Old Masters and decorative 

aintings of the XVIII C. Pastel portraits by E. 
nola Rockwell. 

Brooklyn Museum, Eastern Parkway (7th Ave. Sub | 
way Sta. at Museum)—Collection of the late Robt 
W. W. Paterson. English XVIII C. paintings, 
Corot, Diaz, Isabey, Oriental and Near East art 
pottery, glass, figurines. Miniature medallion por- 
traits in colored wax by Ethel F. Mundy. Kelekian 
papeien of modern French paintings, to April 24, 
incl. 

Brown-Robertson Gallery, 415 Madison Ave.—Wood 
block prints by the Provincetown printers. Pastels 
and dry-points by Paul Helleu. 

Brummer Galleries, 43 East 57 St.—Exhibition of 
paintings by Charles and Maurice Prendergast, April 
4-23, inclusive. 

City Club, 55 W. 44 St.—Landscapes by Emile Stange, 
through April 4-16, incl. Ladies admitted between 
ll and 4. 

Civic Club, 14 West 12 St.—Paintings and drawings 
made in France by Abramowitz, to April 9. Gal- 
leries open afternoons and evenings. 

Daniel Gallery, 2 W. 47 St.—Recent paintings by 
Ernest Lawson. 

Conn. Academy of Fine Arts, Annex, Wadsworth 
Athenaeum, Hartford, Conn.—ilth annual exhi- 
bition (oils and sculpture) April 18-May 1, incl. 
Not more than two works from one contributor 
Moderate size advised. Out-of-town work received 
by L. A. Wiley & Sons, 732 Main St., Hartford, | 
before April 9. 

Dudensing Galleries, 45 E. 44 St.—Selected paintings | 
by American and foreign artists. Paintings by) 
Charreton. 

Durand-Ruel Galleries, 12 E. 57 St.—Modern French | 
painters, to April 2, incl. 

Ehrich Galleries, 707 Fifth Ave.—Portraits by Max- 
well Armfield, through April 11. Flower panels and 
architectural landscapes, through April 16. 

Ferargil Studio, 24 East 49th St.—Little paintings of 
Italy and rance by Elizabeth Price, Eleanor 
Abrams and Lucile Howard to April 15. } 

Ferargil Gallery, 607 Fifth Ave.—Paintings by Karl 
Anderson and H. F. Waltman. | 

Folsom Galleries, 104 W. 57 St.—Winter landscapes of | 
Norway by Wm. H. Singer, Jr., to April 9. 











| 
| Hispanic Museum, 156 St. and Broadway—Spanish 
of ~¥ Vdlesquen, Gave. 


works art. El Greco, 

Hotel Majestic, Salon, Central Park W. and 72 St.— 
Nandor Honti’s “Sixth Hour,” to April 6. 

John Levy Galleries, 559 Fifth Ave.—Decorative 
flower paintings by Carle Blenner, to April 9. 

Keppel & Co., 4 East 39 St.—Etchings by Alphonse 
Legros, to April 26. 

Kingore Galleries, 668 Fifth Ave.—Portraits and his- 
torical subjects by Ilja Repin, to April 16, incl. 

Knoedler Galleries, 556 Fifth Ave.—Selected etchings 
by various artists. Oils, including figure works and 
portraits, by Sir Philip Laszlo, through April 16. 

Lincoin Art Gallery, 509 Fifth Ave.—Paintings by 
Harry A. Vincent. 

Little Gallery, 4 East 48th St.—Exhibition of mod- 
ern hooked rugs, to April 12. 

Macbeth Gallery, 450 Fifth Ave.—Paintings by Jonas 
Lie, portraits and wy by Gladys Thayer, 
paintings by Frieseke and A. Groll, to April 11. 

Metropolitan Museum, Central Park at 82 St.— 
ong 10 A. M. to 5 P. M., Saturday until 6 P. M., 
Sunday, 1 P.M. to 6 P.M. Admission Monday and 
Friday, 25c. Etchings by J. Alden Weir, laces 
from Schiff collection, casts of sculpture by Michel- 
angelo, to April 17. 

Milch Galleries, 108 W. 57th St.—Paintings by Gari 
Melchers; charcoal drawings by Peter arcus, 
through April 9. 

Montclair Art Association, Montclair, N. J.—Rugs, 
arranged by Costikyan, to April 3. 

Montross Galleries, 550 Fifth Ave.— Paintings by 
Bryson Burroughs, to April 9, incl. 

Museum of French Art, 599 Fifth Ave.—Loan exhibi- 
tion of pastels, watercolors and drawings (Cezanne, 
Redon, Bene, Rodin, Derain, Forain, Picasso, etc.), 
to April 3, incl. 

Mussman Galleries, 144 W. 57 St., 108 W. 57 St.— 
General exhibition of etchings, through March. Pas- 
tel landscapes by Abraham Neumann, to April 3. 

National Academy of Design, 215 W. 57 St.—96th 
annual exhibition, to April 3. 

National Arts Club, 15 Gramercy Park—‘Old Prints 
Show,” beginning April 6. 


| National Revival of Industrial Arts, 816 Fifth Ave. 


Bronzes by P. Troubetzky. Bookbindin , Pottery, 
basketry, toys, ironwork, by disabled soldiers. 

Neighborhood Playhouse, 466 Grand St.—Paintings 
and stage settings by Frank Stout. 


New York School of Fine and Applied Art—Students’ 
exhibition of sketches of interiors, 18th Century 
designs, at the studios of Elsie Cobb Wilson, 33 
East 57th St., through April 7. 

N. Y¥. School of Applied Design, 160 Lexington Ave. 
(30 7." he and paintings by Alphonse 
Mucha, to il 2. 

N. Y. Public "Library, Fifth Ave. and 42 St.—The 
making of a Japanese print, Room 321, to April 15. 


Stuart Gallery, ‘Paris in Prints,” pictures of old and | 


new Paris, through April. 











The 
~ROSENBACH COMPANY 


A nmnounce the 


| EXHIBITION 


; in their 
mn 


GALLERIES in PHILADELPHIA 





t 


1320 Walnut Street 


| lof the famous 
| J. P. Temple Collection 
f 


| COLONIAL FURNITURE 
and AMERICAN GLASS 


including the largest and most important collection of 


STIEGEL GLASS in the world 








and an early inspection is advised. 


County, 


The sale will prove an event in the history of antique furniture in America 


This collection was for years in Mr. Temple's home at Tanguy, Chester 
Pennsylvania and st was a veritable show-place and museum, the envy 


‘of all interested in the art of Chippendale, Sheraton ond the masters of past 
centuries. Te isa great opportunity for museums and curators to secure some 
of the finest specimens of early American furniture ever offered for sale. 


For those unable to view any particula 
be sent to The Rosenbach Company's 
Avenue. Photographs can also be sent 





{ «may by sfhecial arrangement it can 
ew York Galleries, 273 Madison 


on request. 


Pen and Brush Club, 134 E. 19 St.—Pictures in any 
medium through April. 

Plymouth Institute, Orange and Hicks St.—Paintings 
by Hamilton E. Field, sculpture by Robt. Laurent, 
to April 23. 

Powell Gallery, 117 W. 57 St.—Group of Phila. paint- 
ers (Breckenbridge, Pancoast, etc.), and others, 
to April 5. Sundays, 2-6; Tues. and Fri. eves. 

Ralston Galleries, 12 E. 48 St.—Paintings of Barbizon 
School, English portraits of XVIII C. 

Rehn Galleries, 6 W. 50 St.—Paintings by Walter 
Griffin, to April 2, incl. 

Salmagundi Club, 47 Fifth Ave.—Third annual Vonnoh 
roup (Albert, Bower, Giles, Grover, V. Higgins, 
onnoh, Ufer), to April 2, incl. 

Schwartz Galleries, 14 East 46 St.—Pastels by Ham- 

ilton King, through April 9. 

Scott and Fowles Galleries, 590 Fifth Ave.—English 
portraits and landscapes of the XVIII C. 

Sociéte Ano e, Inc., 19 E. 47 St.—Modern Art 
Reference Library. Mon., from 2 to 6; Sat., 10 
to 6; other days except Sun, 11 to 5.30. Works 
Schwitters, Campendonk, P. Klee, Molzahn, 
Donas, Stuckenberg, to Apri) 12, incl. 

Touchstones Gallery, 11 W. 47 St.—Old American 
paintings by Bricher, Contoit and others. March 28- 
April 9, incl. 

Van Boskerck Studios, 76 Washington Place—Paint- 
ings by Olaf Oleson. 

Weyhe Galleries, 708 Lexington Ave. (near 56 St.)— 

tchings by John Marin. 

Whitney Studio Club, 147 W. 4 St.—10 A. M.-10 
P.M. Sundays 3-6 P.M. Members’ annual exhibi- 
tion, to April 10, incl. 

Wildenstein Galleries, 647 Fifth Ave.—Medals and 
portrait medallions by Mme. Aine Mouroux of Paris, 


to March 26. Paintings by French Im ionists 
from Courbet (Renoir, Cezanne, Monet, Manet, Sis- 
Ie etc.). Decorative dra and pain’ the 
“Bon Genre” artists of Paris, through March 26. 


Decorative portraits by Abram Poole, to April 9. 
Works by the Great French Impressionists; deco- 
rative portraits by Abram Poole; small sculpture 
by Raphael Peyre, through April 9. 

de Zayas Gallery, 549 Fifth Ave.—Paintings by Ce- 
zanne, Degas, Gai Van Gogh, Toulouse- 
Lautrec. Open 3-9 P. M. 





Auction Calendar 


American Art Galleries, Madison Square South— 
Household furnishings and embellishments from a 
spacious New Jersey mansion, on view beginning 
April 4 and continuing until date of sale, April 7, 
8 and 9, at 2.P. M.—Library of Mathew Baird, 
Jr., of Philadelphia, American, English and French 
authors; sale Tuesday, April 12, at 8 P. M.— 
Books, awa and autograph letters from the estate 
of the late Thomas Addis Emmet, M.D.; to be 
sold April 13 at 8 P. M.—Spanish, Italian and 
Flemish and other ancient paintings and rare an- 


tique and Spanish art objects belo to Senor 
Laureano Medina of Spain; to be Tuesday 
evening, — 5, at 8:15.—An interesting collection 
of antique laces on view from April 1; ite of sale 


Tuesday afternoon, April 5, at 2:15. 


Anderson Galleries, Park Ave. and 59th St.—Bio- 
Preohical Library of M. T. O'Shaughnessy, with 
Library of English Literature, incunabula and bind- 
ings from England; to be sold afternoons of April 4 
and 5.—Paintings and watercolors by XVII cen- 
tury Dutch and other Old Masters, from the col- 
lection of Holger Ferlov of Copenhag with other 
collections; on public view from April 1; to be 
sold Tuesday evening, April 5, at 8:15.—Chinese 
neon and porcelains, from the stock of Lai 

uan, April 7, 8, 9, afternoons, 2:30. 


Clark’s Auction Rooms, 42-44 East 58th St.—Spanish 
antiques and textiles from the collection of Senor 
Raimondo Ruiz of Madrid, Spain; to be sold in 
= A wes commencing April 4 at 2:30, until 

pri . 


Plaza Art and Auction Rooms, 5 East 59th St.—Col- 
lection of paintings by Italian, French, English and 
American artists, formerly the ‘of L. M. 
Todd and V. E. Mauzanedo; sale April 1 and 2. 

Silo’s Fifth Ave. Art Galleries, 40 East 45th St.— 
The entire stock of Frank Bowles, antique and 
modern furniture, by order of Smyth, Haggerty & 


King; exhibition from March 28 to April 4, when 
sale begins at 2:30. 


Walpole Galleries, 10 East 49th St.—Prints and books, 
mainly the work of Hiroshige, master of quam 
landscape art, the property of Judson D. Metzgar; 
Fy sold Monday and Tuesday evenings, April 4 
and 5. 





Dispersal of Ruiz Antiques will con- 
sume Ten Auction Sessions 


Dispersal will begin Monday at Clarke’s 
No. 42 East Fifty-eighth street, of a large 
collection of Spanish antiques and textiles 
formed by Senor Raimondo Ruiz, of 
Madrid. It will require ten sessions for 
the sale, so that the concluding one will be 
held on Thursday, April 14. 


The collection is especially rich in old 
carved statuary, some of it dating back to 
Gothic times; in furniture of the XV and 
XVIII centuries, including a group of old 
refectory tables, and in old vestments, which 
are used by modern decorators with so 
much effect. 





Reading Gets Big Art Gift 


Mrs. Wm. L. Savage of Phila, has pre- 
sented to the Reading Museum and Art Gal- 
lery as a memorial to her parents some 66 

aintings, which include work by Corot, 

iaz, Vinck, Achenbach, Cazin, Troyon, An- 
dossea and Dvorak. 





Monograph on Hornby’s Etchings 

“Hornby’s Etchings of the Great War” is 
the third of a series of monographs on 
etchers issued by Goodspeed’s Bookshop, 
Boston. This brochure, which is by Louis 
A. Holman, contains a complete authorita- 
tive list of all Mr. Hornby’s plates (1906 
1920). 














Zorn Left{a $978,482 Estate 
According to the Mora Tidning of his 
native Stockholm, Anders Zorn’s estate has 
been appraised at $978,482. 
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JACQUES SELIGMANN 
& FILS 


























SIMMONS HICH GLASS PAINTINGS ive ate esl 
Rare Objectsot Art || cany encase GALLERIES PARIS 
and Old Masters , AMERICAN 
605 Fifth Avenue Jacques Seligmann & Co 
NEW YORK BOSTON 590 Fifth Avenue 705 Fifth Avenue 
LONDON—180 New Bond Street 396 BOYLSTON STREET Beeween eh end 60th Sweets NEW YORK 
PARIS—16 Rue de la Paix NEW YORK 
The RALSTON }j ™: ON on Young’s Art Galleries | 


GALLERIES 


High Class Paintings of 
the Early English & Barbizon 


Schools 


Original Etchings, Colored Sport- 
ing Prints & Old English 
Mezzotints) 


12 East 48th St., New York 








Jor 


<\ 
Pil 


2 West 56th Street 
NewYork 
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C. & E. CANESSA 


Antique Works of Art 


Paris: 93 Champs Elysees 
Naples: Piazza di Maertir 
New York: 1 West 50th St. 

















Picture, Studio and 
| Gallery Lighting 


a eres 


EXPERT ADVICE 
I P. FRINK, Inc. 


24th St. and 10th Ave.. New York 

















FERARGIL 
Galleries: 


607 Firra Avenue at 49TH STREET 
NEW YORK 


AMERICAN PAINTINGS 





Paintings, Etchings, Mezzotints, 

Antique Furniture, Tapestries, 

Porcelains, Pottery and Lamps. 
670 


North Michigan Avenue 


CHICAGO 


Folsom Galleries 


104 WEST 57TH STREET 
NEW YORK 


AMERICAN PAINTINGS 








REVELL & CO. 


Fine Persian 


Oriental Rugs 


CHICAGO 
Wabash Avenue and Adams St. 








DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS’ Fine Leather Goods, Etc. LONDON 








ANDERSON 
ART GALLERIES 


426 S. Michigan Ave. CHICAGO 


moreis® PAINTINGS 


American 












THE F. A. BRYDEN COMPANY 


Specialists in Frame Making, and Restoring Oil 
Patntings, Water Colors and Prints 
The Bryden Art Galleries 


217 SOUTH WABASH AVENUE 
Telephone Wabash 8948 CHICAGO 
























E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 





- Fine Quality Paintings 





19 EAST 49th STREET NEW YORK 


FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 


& WORKS OF ART 
6 WEST 56TH STREET NEW YORE 
26 King St., St. James’, London 








Paintings 
by 
American Artists 


Art Notes and notices of current 
exhibitions mailed on request 
66 East Jackson Boulevard 


CHICAGO 


NA 








Fa] 





Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 


MC LL nn 
27 West 56th Street - New York 

















Arthur Tooth & Sons, Ltd. 


“Established 1842 


High Class Paintings 
New York: 709 Fifth Ave. 
London: 155 New Bond Street 











D-DDVILER-GCo 


PNG RAVIN GY - ays INGVY 
ARTIWTIC - G-REGILDING 
PAIN TINGV-RELINED-REVTORED 
6O1-MADIVON-AVE- (571): NEW: YORK 











Phone, Wabash 6115 


GERDA AHLM 
RESTORER OF PAINTINGS 


from the Royal Old Pinakothek at Munich, 
Does Every: Kind of Restoring Work on Paintings 
ALSO CLEANING OF COLLECTIONS 


' 1706 Auditorium Tower Chicago 

















ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 
Incorporated 


7 W. 36th St New York 








JOHN LEVY 


GALLERIES 


High Class 
Paintings 


v 


559 FIFTH AVENUE 
NEW YORK 


Paris: 28, Place Vendome 
































RK. DUDENSING & SON 
PAINTINGS by 


George Inness A. H. Wyant 
A. Blakelock Twachtman 


and other American artists 


45 West 44th Street ®e cen, Fifth and 










THE STUART GALLERIES 


About Two Hundred Handsomely Framed 
Paintings of the Pacific Coast 


239 Geary St., 2nd Floor 
SAN FRANCISCO, CAL. 


J. E. STUART, Artist Painter 








WARWICK HOUSE, Ltd. 


45 East 57th Street 
NEW YORK 


Antique Furniture 
Tapestries Paintings 


























In writing to advertisers please mention the AMERICAN ART NEWS 





London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS OF ART 


FROM 


JAPAN AND CHINA 


























STEPS FORWARD IN FORWARDING 


Shipments of Paintings, Antiques, 
Works of Art, etc., promptly 
despatched and cleared — with 
the sort of courteous and efficient 
service that means satisfaction to 
importers and exporters. 


Milton Snedeker Corp’n 


CUSTOM HOUSE BROKERS 


Foreign Freight and 
Express Forwarders 


2 and 4 STONE ST., NEW YORK 
Phones: Bowling Green 9827, 9828, 9618 


Reliable Correspondents 
throughout the World 
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